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If viewing these notes at the concert, please do 
so considerately and not during performances. 
Please silence all mobile telephones and alerts, 
and refrain from taking photographs, without 
flash, until the end of each piece.

Richard Strauss once boasted that he could depict even a knife and fork 
in music, so when he sets out to paint the full majesty of the Bavarian 
Alps, it’s fair to say that the results are spectacular! Musicians from the 
Royal Conservatoire of Scotland join forces with Thomas Søndergård and 
the RSNO on a musical adventure that takes in waterfalls, glaciers and 
breathtaking views, as well as the very Scottish scenery of Fèin-Aithne by 
RSNO Composers’ Hub alumnus Jay Capperauld.

JAY CAPPERAULD 
Fèin-Aithne [12’]
ALFVÉN Bergakungen Suite Op37a [16’]
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R STRAUSS An Alpine Symphony Op64 [51’]
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WELCOME

students joining us from the RCS), it is the 
biggest orchestra we’ve seen perform since 
before the start of the pandemic. Expect a 
huge sound and a few surprises! Our thanks go 
to The RCS Iain & Pamela Sinclair Legacy for 
supporting this performance.

Fittingly, we’re also performing RCS graduate 
Jay Capperauld’s Fèin-Aithne as part of our 
Scotch Snaps series, kindly supported by the 
PRS Foundation’s Resonate Fund, the John 
Mather Trust’s Rising Star grant and the John 
Ellerman Foundation. Jay took part in the 
RSNO’s Composers’ Hub scheme and has since 
been a mentor to young composers taking part 
in our Notes from Scotland programme. I am 
heartened to see the community of music 
makers that we have here in Scotland, sharing 
ideas and platforms. You can also hear Jay’s 
new flute concerto, commissioned by the 
RSNO and performed by our very own 
Katherine Bryan, in our Season Finale in June.  

I hope you enjoy the concert.

Alistair Mackie
CHIEF EXECUTIVE

Welcome to this evening’s concert. This week 
we launched our 2022:23 Season, and as you 
look at the Season brochure you will find that 
creative partnerships are at the centre of our 
programming. As Scotland’s National Orchestra 
it is our role to celebrate the music-making 
community in Scotland and support its growth. 
Tonight’s concert gives us a chance to celebrate 
collaboration, looking at what we have 
achieved throughout the current Season and 
what we have to look forward to in the next. 

Following our side-by-side performance with 
young students from Big Noise Douglas last 
month, which saw thirty 10-12 year-olds star 
on stage with the RSNO, tonight we’re joined 
by talented musicians starting their careers 
from the Royal Conservatoire of Scotland. The 
RCS has its 175th anniversary this year and we 
are delighted to take this moment to celebrate 
its great history.

Richard Strauss’ An Alpine Symphony is a 
technically demanding piece reaching out to 
the extremities of the orchestra’s sound. With 
130 musicians on stage (including the 54 
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FÈIN-AITHNE
Jay Capperauld (Born 1989)

FIRST PERFORMANCE 
BBC Scottish Symphony Orchestra, Glasgow, 
10 December 2016
DURATION 12 minutes

What we want is the conscious man, who carries 
within him all the traditions that the earth has 
brought us. We want a human being who by 
his/her uniqueness can truly reunify the rest of 
humanity. The future of music cannot be seen 
without the essential contribution of other 
cultures. The human spirit can only be cosmic 
when implementing the whole of its cultural 
heritage.

Claude Vivier (1948-1983)

Fèin-Aithne is a Scottish Gaelic phrase that 
translates as ‘Self-Identity’ – Fèin meaning 
‘Self’ and Aithne meaning ‘Identity’ – and takes 
its inspiration directly from Scottish Culture 
by attempting to personalise the various 
elements that form modern and traditional 
Scotland and its place in the wider context 
of the world. Essentially, it is my attempt to 
authentically explore, interpret and adapt 
my relationship to Scotland within my own 
musical language while also attempting to 
challenge the accepted constructs, notions 
and preconceived stereotypes associated with 
the defined ‘identity’ of Scottish Culture. For 
example, the work consists of various quasi-
traditional Scottish ‘folk’ melodies that include 
Piobaireachds, Airs and Jigs, all of which I 
composed in an attempt to further personalise 
and internalise my own culture within a 
musical context.  

With that in mind, I intend to continually 
update and rewrite the content of this piece in 
future years in order to accurately reflect and 

review my current observations/awareness 
of Scotland and my connection to it. This 
new version (revised in 2022) expresses a 
representation of my own sense of identity 
as a Scot as it reflects my perceptions of the 
environment within Scotland at this moment 
in time – socially, politically, culturally, etc. – 
and my own interpretation of its connection to 
those same entities outside of itself.

In essence, Fèin-Aithne is as much about 
looking outwardly as it is about personal 
introspection, meaning that the work attempts 
to find and reconcile a common ground 
between local cultures and their connection 
to a so-called universal culture, i.e. a collective 
sense of unity with ‘the rest of humanity’ as 
Quebecois composer Claude Vivier suggests; 
or, in anthropological terms, to explore ‘the 
web of connections between people in distinct 
places and circumstances’.

© Jay Capperauld
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The performances of Jay Capperauld’s Fèin-Aithne, 
part of the RSNO’s Scotch Snaps series, are kindly 
supported by the PRS Foundation’s Resonate Fund, 
the John Mather Trust’s Rising Star grant and the 
John Ellerman Foundation.



Scottish composer Jay Capperauld graduated 
with a Masters in Composition with Distinction 
from the Royal Conservatoire of Scotland 
in 2014 under the tutelage of Dr Gordon 
McPherson. He has since gone on to work with 
the likes of the BBC Proms, BBC Philharmonic, 
BBC Scottish Symphony Orchestra, Scottish 
Chamber Orchestra, Royal Scottish National 
Orchestra, Psappha Ensemble, Hebrides 
Ensemble, The Orchestra of Opera North, 
The Wallace Collection, Red Note Ensemble, 
Glasgow School of Art Choir, West of Scotland 
Schools Symphony Orchestra Trust and St 
Mary’s Music School.

Jay has composed solo works for Katherine 
Bryan of the RSNO; Alison Teale of the BBC 
Symphony Orchestra; the BBC Young Musician 
of the Year 2012 Laura van der Heijden; and 
a piano concerto called Endlings for James 
Willshire which premiered with the National 
Youth Orchestra of Scotland Symphony 
Orchestra during their Spring Tour in 2018 and 
subsequently featured in BBC Scotland’s 2021 

film Changing Landscapes as part of the 
COP26 Climate Conference.

Jay’s work has been conducted by prestigious 
conductors including Martyn Brabbins, Thomas 
Dausgaard, Ilan Volkov, Alpesh Chauhan, Sir 
James MacMillan, Jessica Cottis, Geoffrey 
Paterson, Garry Walker, Michael Repper and 
Pierre-André Valade.   

Highlights of Jay’s career include being 
commissioned by the BBC to compose a 
new work for the BBC Proms 2020, Circadian 
Refrains (172 Days Until Dawn), premiered 
by the BBC Scottish Symphony Orchestra 
conducted by Alpesh Chauhan. Circadian 
Refrains was then selected by BBC Radio 
3 to represent the UK as part of the 67th 
International Rostrum of Composers in 2021. 
A further highlight is the world premiere of the 
chamber orchestra work Death in a Nutshell, 
commissioned and performed by the Scottish 
Chamber Orchestra and conducted by Sir 
James MacMillan in 2021.

JAY CAPPERAULD Composer



 
 
BERGAKUNGEN SUITE Op37a
Hugo Alfvén (1872-1960)

FIRST PERFORMANCE 
Ballet: Stockholm, 7 February 1923
DURATION Suite: 16 minutes

Bersvarjelse (Invocation)

Trollfickans dans (Dance of the Troll Maiden)

Sommarregn (Summer Rain)

Vallflickans dans (Dance of the Shepherd Girl)

It’s fascinating to stop and consider just what 
a debt of thanks is owed by today’s symphonic 
world to the ballet world of the early 20th 
century. Debussy’s Jeux (1913); Stravinsky’s 
The Rite of Spring (1913); Ravel’s La valse 
(1920) and Boléro (1928); Milhaud’s Le Boeuf 
sur le toit (1920); all of these masterpieces 
began life as ballet commissions before 
finding their final nesting places in the concert 
hall. While Hugo Alfvén’s pantomime-ballet 
Bergakungen (The Mountain King) of 1923 
isn’t quite as famous as those aforementioned 
examples – many of which were Ballets Russes 
commissions from Serge Diaghilev – not 
only does it likewise display some of Alfvén’s 
own very best writing, but it was written for 
Diaghilev’s rival, Swedish National Ballet’s Jean 
Börlin.

Written between 1917 and 1922, the ballet 
is based on the Swedish legend of Den 
Bergtagna, who abducts a shepherdess. She 
is rescued by her lover with the help of a 
troll, but the troll leaves the couple to die in 
a snowstorm, having become frustrated that 
he can’t have the shepherdess for himself. 
So it’s a gloomy tale, and Alfvén’s music was 
underpinned by further dark inspiration. First, 
because the story was originally mooted as a 
possible ballet by the painter and illustrator 
John Bauer, whose own dark-toned, folkloric 
illustrations of monsters and sprites were 
uncannily similar to the work of Arthur 
Rackham in England. Secondly, because in 
November 1918 Bauer died in a shipwreck 
on Lake Vättern, temporarily suspending the 
project. Consequently, it wasn’t until 1923 that 
the ballet was finally premiered at Stockholm 
Opera, and while it would be briefly revived in 
1931 and 1932, Alfvén rightly guessed that as 
a stage work it wasn’t going to have longevity. 
Hence he created the four-movement concert 
suite by which we know the work today.



We can all be grateful that he did, too. Beyond 
being a skilled composer who in his time was 
as established as his compatriot Wilhelm 
Stenhammar (1871-1927), Alfvén was also a 
gifted violinist, painter and writer, and all these 
elements shine out from his shimmering, lushly 
textured, colourful score replete with virtuosic 
strings writing. First comes Invocation, making 
clever programmatic use of dark woodwind, 
brass and percussion colour against shrill, 
rushing high violins; and of panic-stricken 
accents and ominously accelerating tempi. 
Dance of the Troll Maiden serves up magic-
flecked romance, with sumptuous, long-lined 
Straussian writing coloured by harp building to 
a passionate climax, before subsiding to close. 
Summer Rain is a dazzlingly perfect orchestral 
evocation of exactly that, magical pointillistic 
writing cushioning long-lined woodwind song. 
Finally the Dance of the Shepherd Girl, a long-
time favourite encore for Swedish orchestras 
that encases a dreamy central section within 
merry, featherlight outer sections which serve 
as a brilliant showcase for ensemble violins 
virtuosity.

© Charlotte Gardner
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What was happening 
in 1923?
9 Mar Following a third stroke, Vladimir 
Lenin retired as Chairman of the Soviet 
government

28 Apr The original Wembley Stadium in 
London opened, hosting the FA Cup Final 
between Bolton Wanderers and West 
Ham United

23 May Following Bonar Law’s resignation 
due to ill health, Stanley Baldwin became 
UK Prime Minister

24 May A ceasefire order to IRA 
volunteers from their Chief of Staff Frank 
Aiken brought the Irish Civil War to an end

26 May The first Le Mans 24-hour motor 
race was held

3 Aug Vice President Calvin Coolidge 
was sworn in as the 30th US President 
following the death the previous day of 
Warren G Harding

1 Sep The Great Kantō earthquake 
destroyed Tokyo and Yokohama, killing 
more than 100,000

29 Sep The 1922 British Mandate for 
Palestine came into effect, creating the 
protectorates of Palestine and 
Transjordan

16 Oct Roy and Walt Disney founded The 
Walt Disney Company

8 Nov Adolf Hitler led Nazis in the 
unsuccessful Munich Beer Hall Putsch, 
aimed at overthrowing the Bavarian 
government; he was arrested on 11 Nov

Listen again 
to the RSNO

Hugo Alfvén
The Mountain King Suite

Plus Symphony No1, 
Festival Overture

and Uppsala Rhapsody
Conductor Niklas Willén

More information 
rsno.org.uk/recordings



Richard Strauss (1864-1949)

FIRST PERFORMANCE 
Berlin, 28 October 1915
DURATION 51 minutes

Nacht (Night)

Sonnenaufgang (Sunrise)

Der Anstieg (The Ascent)

Eintritt in den Wald (Entry into the Forest)

Wanderung neben dem Bache 
(Wandering by the Brook)

Am Wasserfall (At the Waterfall)

Erscheinung (Apparition)

Auf blumigen Wiesen (On Flowering Meadows)

Auf der Alm (On the Alpine Pasture)

Durch Dickicht und Gestrüpp auf Irrwegen 
(Through Thickets and Undergrowth on the 
Wrong Path)

Auf dem Gletscher (On the Glacier)

Gefahrvolle Augenblicke 
(Dangerous Moments)

Auf dem Gipfel (On the Summit)

Vision (Vision)

Nebel steigen auf (Mists Rise)

Die Sonne verdüstert sich allmählich 
(The Sun Gradually Becomes Obscured)

Elegie (Elegy)

Stille vor dem Sturm (Calm Before the Storm)

Gewitter und Sturm, Abstieg 
(Thunder and Tempest, Descent)

Sonnenuntergang (Sunset)

Ausklang (Quiet Settles/Epilogue)

Nacht (Night)
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There is no orchestra in the world, and very 
few conductors, who do not itch to play 
Richard Strauss’ nine ‘tone poems’, those 
great monuments of late-Romantic orchestral 
writing, of which Eine Alpensinfonie (An Alpine 
Symphony), premiered in 1915, is the last 
and most massive: a stunning piece by any 
measure, and yet one that many people seem 
to have very mixed feelings about. 

Certainly this vast, unrestrained outpouring of 
something absolutely rooted in the previous 
century is not to all tastes, but that’s hardly 
the issue: even those who love it can feel it as 
an absurd indulgence, like sitting alone wolfing 
vast quantities of chocolate truffles and 
champagne. 

To an extent, this is built into the fabric of the 
piece, Strauss’ very conscious farewell to a 
form he had made his own over the previous 
three decades. As a precocious 22-year-old, 
he had written Aus Italien, inspired by his visit 
to Italy, and he followed this with seven more 
Tondichtungen (sound-poems) over the next 
15 years, including Death and Transfiguration, 
Till Eulenspiegel, Also sprach Zarathustra and Ein 
Heldenleben: big, ambitious, quasi-symphonic 
pieces in which Strauss developed his technical 
mastery of the orchestra and his taste for 
pictorial, realistic storytelling. The last of this 
series was the Symphonia Domestica of 1903, 
in which Strauss (always happy to write a bit of 
autobiography) made an epic out of his home 
life with his wife Pauline, the second part of a 
story that had begun with Ein Heldenleben – 
even though he hadn’t even got to 40.

Having mastered the art of orchestral 
narrative, Strauss turned to opera, and had 
enormous success over the next decade 
with Salome (1905), Elektra (1909) and Der 

Rosenkavalier (1911). The success of Salome 
had allowed Strauss to set himself up in 
bourgeois splendour in his new villa in the town 
of Garmisch high in the Bavarian Alps. And 
here, amid the grandeur of the mountains, and 
impelled to one last great symphonic effort 
by the death in 1911 of his friend Gustav 
Mahler, he picked up the old model for a final 
monumental piece, inspired by the landscape 
and by the memory of an exciting day climbing 
with friends many years before.

But Strauss certainly had more in mind than 
the mere ‘travelogue’ the sceptics still decry – 
an extraordinary splurging of sound and effort 
on a wee dander up a hill. For many years 
under the influence of the work of Friedrich 
Nietzsche – Also sprach Zarathustra (1896) 
was inspired by the philosopher’s eponymous 
novel – he intended An Alpine Symphony as a 
grand philosophical inquiry into man’s moral 
relationship with the world, mediated through 
nature. His working title was ‘The Anti-
Christ’ – by which we should understand the 
Nietzschean idea that Germany (or Europe, or 
humanity) could only attain its true potential by 
casting off the shackles of religion: a matter, as 
Strauss put it in a letter, of ‘moral purification 
through one’s own effort, liberation through 
work and the adoration of eternal, glorious 
nature’.

Strauss (thank goodness) thought better 
of the title, but philosophical intentions still 
hover (perhaps somewhat indefinitely) around 
An Alpine Symphony. And yet, even simply 
as travelogue, is it really so tawdry? Nobody 
calls Beethoven’s Pastoral Symphony a waste 
of effort. In Strauss’ depiction of nature at 
its most sublime – the gigantic mountains 
with their inherent violence, the cataclysmic 
storm, as well as the calmness and serenity 
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of meadows and springs – he went to some 
trouble to conjure into existence a sound-world 
that could do it justice, and there is no doubt 
whatever that the result is one of the absolute 
peaks of orchestration, a new and perhaps 
final frontier in the sonic possibilities of the 
Romantic orchestra.

The piece is built of 22 short sections 
describing the dawn, the climb (with some 
hairy moments), the summit, descent and 
storm – certainly with chocolate-box elements 
of bleating sheep, cowbells, offstage hunting 
horns, but also an intense engagement with 
more ethereal aspects of waterfall and 
brook, the overwhelming peak and mystically 
enigmatic episodes of ‘Vision’ and ‘Elegy’. From 
the extended, endlessly delayed climax at the 
summit we are plunged amid emotional and 
mental turmoil, a churning mass of themes and 
motifs, finally resolving in the clarity and serene 
ecstasy of the ‘Epilogue’ and ‘Night’. Something 
has been revealed and understood, and if it’s 
hard to put into words – well, isn’t that the 
whole point of music?

© Robert Thicknesse

 
 

Listen again 
to the RSNO
Richard Strauss

Eine Alpensinfonie
Plus Tod und Verklärung, 

Eine Heldenleben and 
Don Juan

Conductor Neeme Järvi
More information 

rsno.org.uk/recordings

What was happening 
in 1915?
19 Jan German Zeppelins bombed English 
east coast towns for the first time, killing 
more than 20 civilians

24 Jan The British Grand Fleet defeated 
the German High Seas Fleet at the Battle 
of Dogger Bank

26 Jan The Rocky Mountain National Park 
was established by a US Congress Act

8 Feb The Birth of a Nation, directed by 
D W Griffith, premiered in Los Angeles

22 Apr The Second Battle of Ypres 
started, during which Germany made the 
first large-scale use of poison gas

25 Apr The ill-fated Gallipoli Campaign by 
land forces, notably those from Australia 
and New Zealand, commenced

6 May Baseball player Babe Ruth hit 
his first career home run for the Boston 
Red Sox

7 May RMS Lusitania was sunk by a 
German U-boat off the southwest coast 
of Ireland, killing 1,198 civilians

5 Jun Women’s suffrage in national 
elections was introduced in Denmark

12 Oct British nurse Edith Cavell was 
executed by German firing squad for 
helping Allied soldiers escape from 
Belgium

21 Nov Endurance sank in the Weddell 
Sea, leaving Ernest Shackleton’s Imperial 
Trans-Antarctic Expedition party stranded

1 Dec The millionth Ford car was built at 
the River Rouge Plant in Detroit, Michigan
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a fabulous evening of music, dining and dancing with 
Scotland’s National Orchestra.  
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GASPARD’S FOXTROT
Join us for Gaspard’s Foxtrot - the RSNO’s 
2022 National Schools Concert Programme 
- featuring a special concert film in eight 
languages, teaching resources and more!

Brought to life by Jonathan Dove’s 
wonderful composition, Gaspard the Fox’s 
latest adventure – which takes him through 
the sights, smells and sounds of London 
– is the perfect introduction to classical 
music for school children from Primary 1 
up to S2 (age 5-16). 

Teachers and primary schools across 
Scotland can register for free here: 
rsno.org.uk/project/gaspard

Created in partnership with

SCHOOL & NURSERY 
PROGRAMMES

YOYO & THE LITTLE AUK
Introduce children aged 3-6 to the magic of classical 
music with Yoyo & The Little Auk – an inspiring new 
Scottish adventure from the Royal Scottish National 
Orchestra, supported by Year of Stories 2022.

Yoyo & The Little Auk, narrated by actor James Cosmo 
(The Chronicles of Narnia, Game of Thrones, Braveheart), is 
brought to life by a world-class creative team including 
Scottish BAFTA-winning animator Gavin C Robinson, 
author Stewart Ennis and composer Euan Stevenson.

To learn more, including how to register, visit: 
rsno.org.uk/project/yoyo-the-little-auk 

                                 Created in partnership withSupported by



THOMAS SØNDERGÅRD Conductor

Danish conductor Thomas Søndergård has 
been Music Director of the RSNO since the 
2018:19 Season, following six seasons as 
Principal Guest Conductor. From 2012 to 
2018 he was Principal Conductor of the BBC 
National Orchestra of Wales (BBC NOW), 
after stepping down as Principal Conductor 
and Musical Advisor of the Norwegian Radio 
Orchestra.

He has appeared with many notable 
orchestras in leading European centres, 
such as Berlin (including the Berliner 
Philharmoniker, Rundfunk-Sinfonieorchester 
Berlin, Mahler Chamber Orchestra), Leipzig 
(Gewandhausorchester), Paris (Orchestre 
National de France), London (London 
Philharmonic, BBC Symphony, London 
Symphony and Philharmonia), Amsterdam and 
Rotterdam (Royal Concertgebouw, Netherlands 
Philharmonic, Rotterdam Philharmonic), and 
throughout Scandinavia. North American 
appearances have included the orchestras of 
Chicago, Toronto, Atlanta, Vancouver, Houston 
and Seattle. He has made highly successful 

tours to China, Korea, Australia and New 
Zealand.

In November 2021 Thomas conducted the 
RSNO in the world premiere of Detlev Glanert’s 
Violin Concerto No2 To the Immortal Beloved 
(with Midori) during the 2021 United Nations 
Climate Change Conference (COP26) held in 
Glasgow. Recent highlights with the RSNO 
have included tours to China and the US, the 
premiere of Wynton Marsalis’ Violin Concerto 
with Nicola Benedetti and much-praised 
performances at the Edinburgh Festival.

Following his acclaimed debut for Royal 
Danish Opera with Poul Ruders’ Kafka’s Trial, 
Thomas has returned regularly to conduct 
repertoire ranging from contemporary to Le 
nozze di Figaro, Il barbiere di Siviglia, La bohème, 
The Cunning Little Vixen and Il viaggio a Reims, 
and has made short concert tours with the 
Royal Danish Orchestra. He has also enjoyed 
successful collaborations with Norwegian 
Opera and Royal Swedish Opera. His Stockholm 
productions of Tosca and Turandot (both 
with Nina Stemme) led to his Bayerische 
Staatsoper debut, conducting main season 
and Opera Festival performances of Turandot 
with Stemme. He made his Deutsche Oper 
Berlin debut with the world premiere of Andrea 
Lorenzo Scartazzini’s Edward II and has since 
returned for Berlioz’s Romeo and Juliet.

Thomas’ discography includes Vilde Frang’s 
celebrated debut recording (WDR Köln for EMI); 
Poul Ruders (Aarhus Symphony, Norwegian 
Radio, Royal Danish Opera (Kafka’s Trial) for 
Da Capo and Bridge Records); Lutosławski 
and Dutilleux concertos with cellist Johannes 
Moser and the Rundfunk-Sinfonieorchester 
Berlin on Pentatone; and for Linn Records, 
Sibelius symphonies and tone poems with the 
BBC NOW and Prokofiev and Richard Strauss 
with the RSNO.



ROYAL SCOTTISH NATIONAL ORCHESTRA

Formed in 1891 as the Scottish Orchestra, 
the company became the Scottish National 
Orchestra in 1950, and was awarded Royal 
Patronage in 1977. The Orchestra’s artistic team 
is led by Danish conductor Thomas Søndergård, 
who was appointed RSNO Music Director in 
October 2018, having previously held the 
position of Principal Guest Conductor. Hong 
Kong-born conductor Elim Chan succeeds 
Søndergård as Principal Guest Conductor.

The RSNO performs across Scotland, including 
concerts in Glasgow, Edinburgh, Dundee, 
Aberdeen, Perth and Inverness. The Orchestra 
appears regularly at the Edinburgh International 
Festival and the BBC Proms, and has made  
recent tours to the USA, China and Europe. 

The Orchestra is joined for choral performances 
by the RSNO Chorus, directed by Gregory 
Batsleer. The RSNO Chorus evolved from a choir 
formed in 1843 to sing the first full performance 
of Handel’s Messiah in Scotland. Today, the RSNO 
Chorus is one of the most distinguished large 
symphonic choruses in Britain. The Chorus has 
performed nearly every work in the standard 
choral repertoire, along with contemporary 
works by composers including John Adams, 
Howard Shore and James MacMillan.

The RSNO has a worldwide reputation for the 
quality of its recordings, receiving a 2020 
Gramophone Classical Music Award for Chopin’s 
Piano Concertos (soloist: Benjamin Grosvenor), 
conducted by Elim Chan; two Diapason d’Or 
awards for Symphonic Music (Denève/Roussel 
2007; Denève/Debussy 2012) and eight 
GRAMMY Awards nominations. Over 200 
releases are available, including the complete 
symphonies of Sibelius (Gibson), Prokofiev 
(Järvi), Glazunov (Serebrier), Nielsen and Martinů 
(Thomson) and Roussel (Denève) and the major 
orchestra works of Debussy (Denève). Thomas 
Søndergård’s debut recording with the RSNO, of 
Strauss’ Ein Heldenleben, was released in 2019.

The RSNO’s pioneering learning and engagement 
programme, Music for Life, aims to engage the 
people of Scotland with music across key stages 
of life: Early Years, Nurseries and Schools, 
Teenagers and Students, Families, Accessing 
Lives, Working Lives and Retired and Later Life. 
The team is committed to placing the Orchestra 
at the centre of Scottish communities via 
workshops and annual residencies.



ROYAL CONSERVATOIRE OF SCOTLAND

The Royal Conservatoire of Scotland (RCS) 
is a place like nowhere else, powered 
by performance, its people and their 
passion. Established in 1847 and celebrating 
its 175th anniversary in 2022, RCS is 
consistently recognised as a global leader in 
performing arts education (currently ranked 
as one of the world’s top three performing 
arts education institutions by the QS World 
University Rankings). 

With students from more than 50 countries, 
specialist staff and active partnerships 
with all of Scotland’s national arts 
companies, RCS is a centre of performance 
offering a learning environment which 
encourages students to create new work, 
collaborate with peers across disciplines and 
develop innovative ideas and grow into artists 
the world needs.  

RCS graduates are resourceful, 
highly employable and members of a 
dynamic community of artists who make 
a significant impact across the globe. 

At RCS, students develop not just their art 
but their power to use it.



ON STAGE – Fèin-Aithne and Bergakungen Suite

FIRST VIOLINS
Maya Iwabuchi
LEADER 

Emily Davis
ASSOCIATE LEADER

Tamás Fejes
ASSISTANT LEADER

Patrick Curlett
Lorna Rough
Alan Manson
Tania Passendji
Ursula Heidecker Allen
Susannah Lowdon
Freya Hall*
Caroline Parry 
Olivia Edmundson-Andrade*
Helena Rose
Sian Holding

SECOND VIOLIN
Marion Wilson
ASSOCIATE PRINCIPAL

Jacqueline Speirs
Sophie Lang
Paul Medd
Anne Bünemann
Harriet Wilson
Robin Wilson
Nigel Mason
Wanda Wojtasinska
John Robinson
Liz Reeves
Joe Hodson

VIOLA
Felix Tanner
ASSOCIATE PRINCIPAL

Susan Buchan
Francesca Hunt
Jasmine Ong*
Nicola McWhirter
Claire Dunn
Maria Trittinger
Lisa Rourke
Beth Woodford
Marsalaidh Groat

CELLO
Karen Stephenson
GUEST PRINCIPAL

Betsy Taylor
Kennedy Leitch
Rachael Lee
Sarah Digger
Ayla Mascarenhas*
Robert Anderson
Niamh Molloy

DOUBLE BASS
Slawomir Grenda
GUEST PRINCIPAL

Michael Rae
Paul Sutherland
Piotr Hetman
Aaron Barrera-Reyes
Sophie Butler

FLUTE
Katherine Bryan
PRINCIPAL

Helen Brew
Janet Richardson
PRINCIPAL PICCOLO

OBOE
Adrian Wilson
PRINCIPAL

Peter Dykes
Henry Clay
PRINCIPAL COR ANGLAIS

CLARINET
Timothy Orpen
PRINCIPAL

William White
Duncan Swindells
PRINCIPAL BASS CLARINET

SAXOPHONE
Gareth Brady

BASSOON
David Hubbard
PRINCIPAL

Luis Eisen
Paolo Dutto
PRINCIPAL CONTRABASSOON

HORN
Christopher Gough
PRINCIPAL

Alison Murray
Anya Flanagan*
David McClenaghan
Martin Murphy

TRUMPET
Christopher Hart
PRINCIPAL

Jason Lewis
Euan Scott*
Mark Elwis*

TROMBONE
Simon Johnson
GUEST PRINCIPAL

Lance Green
Alastair Sinclair
PRINCIPAL BASS TROMBONE

TUBA
John Whitener
PRINCIPAL

TIMPANI
Patrick Raab
GUEST PRINCIPAL

PERCUSSION
Simon Lowdon
PRINCIPAL

John Poulter
Philip Hague
David Almeida*

HARP
Pippa Tunnell
Aimee Clark*

* RCS Student



ON STAGE – An Alpine Symphony

FIRST VIOLIN
Maya Iwabuchi
LEADER

Emily Davis
ASSOCIATE LEADER

Tamás Fejes
ASSISTANT LEADER

Freya Hall*
Patrick Curlett
Olivia Edmundson-	
	 Andrade*
Lorna Rough
Laetitia Pannetier*
Tania Passendji
Maria Turowska*
Susannah Lowdon
Inês Soares*
Caroline Parry
Scott Bryant*
Ursula Heidecker Allen
Annabel Stevens*

SECOND VIOLIN
Marion Wilson
ASSOCIATE PRINCIPAL

Jacqueline Speirs
Sophie Lang
Daniel Joseph*
Paul Medd
Rachel Culpan*
Anne Bünemann
Carmela Chacon*
Harriet Wilson
Thomasina Adamson*
Robin Wilson
Dominika Resinska*
Nigel Mason
Wenxiao Li*
Wanda Wojtasinska

VIOLA
Felix Tanner
ASSOCIATE PRINCIPAL

Susan Buchan
Francesca Hunt
Jasmine Ong*
Nicola McWhirter
Thaddeus Chung Yu*
Maria Trittinger

Gordon Cervoni*
Lisa Rourke
Teresa Ferreira*
Claire Dunn
Florencia Cozza*
Suzanne Godet*

CELLO
Karen Stephenson
GUEST PRINCIPAL

Betsy Taylor
Josiah Duhlstine*
Kennedy Leitch
Ayla Mascarenhas*
Rachael Lee
Jalayne Mitchell*
Sarah Digger
Freya Ruuskanen*
Robert Anderson
Jae Min Kim Kang*
Niamh Molloy

DOUBLE BASS
Slawomir Grenda
GUEST PRINCIPAL

Michael Rae
Paul Sutherland
Maximilian 		
	 Lamprecht*
Piotr Hetman
Brendan Norris*
Aaron Barrera-Reyes
Emily McDougall*
Sophie Butler

FLUTE
Katherine Bryan
PRINCIPAL

Adam Richardson*
Tilly Coulton*
Bogdan Jeler*

OBOE
Adrian Wilson
PRINCIPAL

Peter Dykes
Ross Williams*
Henry Clay
PRINCIPAL COR ANGLAIS

HECKELPHONE
John McDougall

CLARINET
Timothy Orpen
PRINCIPAL

Aaron Hartnell-Booth*
William White
Duncan Swindells
PRINCIPAL BASS CLARINET

BASSOON
David Hubbard
PRINCIPAL

Luis Eisen
Emma Simpson*
Kaylyn McKeown*

HORN
Christopher Gough
PRINCIPAL

Alison Murray
Andrew McLean
David McClenaghan
Martin Murphy
Finlay Bain
Anya Flanagan*
Gabi Rodriguez*
Neil Mitchell

TRUMPET
Christopher Hart
PRINCIPAL

Robert Baxter
Jason Lewis
Euan Scott*
Mark Elwis*

TROMBONE
Simon Johnson
GUEST PRINCIPAL

Robyn Anderson*
Alastair Sinclair
PRINCIPAL BASS TROMBONE

Angus Butt

TUBA
John Whitener
PRINCIPAL

Jack Cullen*

TIMPANI
Patrick Raab
GUEST PRINCIPAL

Ewan Millar*

PERCUSSION
Simon Lowdon
PRINCIPAL

John Poulter
David Almeida*
Scott Vassie*

HARP
Pippa Tunnell
Aimee Clark*

ORGAN
Michael Bawtree

CELESTE
Angeliki 			 
	 Giannopoulou*

OFF-STAGE HORN
Andy Saunders
Mark Bennett
Matthew Sayers*
Murdo McCreadie*
Robert Newth
Alex Stead
Rachel Wood*
Lik Ng*
Helena Jacklin
Christine Smith
Max Howling*
Isabella Diaz*
Cora Heyes*

OFF-STAGE 
TRUMPET
Andrew Connell-Smith
Eoin O’Gorman*

OFF-STAGE 
TROMBONE
Anthony Connolly*
Alex Barker*
Lance Green

* RCS Student



La Bonne
uberge



SUPPORTING THE RSNO

RSNO CONDUCTORS’ CIRCLE
The RSNO Conductors’ Circle is an inspirational 
group of individual supporters at the heart 
of the RSNO’s Individual Giving programme. 
Our members’ annual philanthropic gifts 
enable us to realise the Orchestra’s most 
ambitious goals. Conductors’ Circle members 
support inspirational concert performances 
for our audiences alongside transformational 
education programmes in communities across 
Scotland, via our ground-breaking initiative 
Music for Life. 

The relationship between the RSNO and 
Conductors’ Circle members involves 
exceptional levels of access to all aspects 
of Orchestra life. We design bespoke private 
events tailored to individual interests and 
passions, providing insight into the artistic 
process and bringing our supporters further 
into the RSNO family. Members of the 
Conductors’ Circle benefit from an intimate 
and long-lasting connection with the RSNO 
Artistic Team and particularly with RSNO 
Music Director Thomas Søndergård, Principal 
Guest Conductor Elim Chan and the many 

renowned guest Conductors we are privileged 
to welcome to the RSNO each year.  

The RSNO is very grateful for the continued 
support of its Conductors’ Circle:   

Ardgowan Charitable Trust
Geoff and Mary Ball
Sir Ewan and Lady Brown
Stina Bruce Jones
Ian and Evelyn Crombie
Carol Grigor and the Trustees of Dunard Fund
Gavin and Kate Gemmell
Kenneth and Julia Greig
Ms Chris Grace Hartness
Kat Heathcote and Iain Macneil
Bruce and Caroline Minto
David and Alix Stevenson
Eric and Karen Young

We would also like to thank those generous 
donors who wish to remain anonymous.

For more information on Individual Giving 
and becoming part of the Conductors’ Circle 
please contact Jenny McNeely at 
jenny.mcneely@rsno.org.ukLa Bonne

uberge

I am honoured and extremely proud to be 
Music Director of the RSNO. It is through 
the continued generosity of you, our friends, 
donors and supporters, that we can continue to 
achieve and realise the most ambitious goals 
of the Orchestra.

One of the wonders of the RSNO is how it 
brings high-quality music not only to concert 
halls, but to the wider community. From 
hospital settings to care homes, from our Astar 
app for families with newborns to our National 
Schools Concert Programme, our music 
touches so many lives in Scotland and beyond. 

Your support is the cornerstone of all that 
we do, as it allows us to continually build 
and develop.

Thank you for being part of this wonderful 
Orchestra’s journey, as we adapt and grow 
towards a bright future.

Thomas Søndergård 
MUSIC DIRECTOR, RSNO 



 

CHAIR PATRON
From musical activities in schools with the musicians of the future to working in community 
venues across Scotland, as a Chair Patron you are enabling RSNO musicians to explore the 
many facets of their art and the positive impact it has on people’s lives. Supporting an individual 
musician puts you at the heart of the RSNO family. You’re connected directly to the musicians on 
stage and get to enjoy privileged behind-the-scenes access. RSNO musicians truly appreciate our 
Chair Patrons and enjoy developing personal relationships with our supporters.

PATRON PROGRAMME

We would like to acknowledge the generous contribution of Mr Hedley Wright in supporting 
the RSNO Chair Patron Programme.

Assistant Conductor
Kellen Gray
The Solti Foundation Chair

First Violin 
Maya Iwabuchi LEADER 
Sharon Roffman LEADER 
Dunard Fund Chair 

Tamás Fejes Assistant LEADER 
The Bill and Rosalind Gregson Chair

Patrick Curlett 
ASSISTANT PRINCIPAL
The RSNO Circle Chair

Jane Reid
The James Wood Bequest Fund 
Chair

Alan Manson 
The Hugh and Linda Bruce-Watt 
Chair

Elizabeth Bamping 
The WL and Vera Heywood Chair

Second Violin
Xander van Vliet PRINCIPAL 
The Hilda Munro Chair

Sophie Lang
The Ian and Evelyn Crombie Chair

Viola
Lisa Rourke SUB PRINCIPAL 
The Meta Ramsay Chair

Francesca Hunt 
The Rolf and Celia Thornqvist Chair

Cello
Betsy Taylor
ASSOCIATE PRINCIPAL  
The Maxwell Armstrong Chair

Kennedy Leitch 
ASSISTANT PRINCIPAL 
The David and Anne Smith Chair

Arthur Boutiller 
The Ardgowan Charitable 
Trust Chair

Rachael Lee  
The Christine and Arthur Hamilton 
Chair

Double Bass
Ana Cordova PRINCIPAL 
The Kate and Gavin Gemmell Chair

John Clark
The Gregor Forbes Chair

Flute
Katherine Bryan PRINCIPAL 
The David and Anne Smith Chair

Helen Brew ASSISTANT PRINCIPAL
The Gordon Fraser Charitable 
Trust Chair

Oboe
Adrian Wilson PRINCIPAL 
The Hedley Wright Chair

Peter Dykes 
ASSOCIATE PRINCIPAL 
Witherby Publishing Group 
Charitable Trust Chair

Cor Anglais
Henry Clay PRINCIPAL 
In memory of a dear friend, Fiona H

Bassoon
David Hubbard PRINCIPAL 
The James and Morag Anderson 
Chair

Horn
Christopher Gough PRINCIPAL 
The Springbank Distillers Chair

Alison Murray 
ASSISTANT PRINCIPAL 
Mr & Mrs Pierre and Alison Girard

David McClenaghan 
The J & A Mitchell Chair

Trumpet
Christopher Hart PRINCIPAL 
Ms Chris Grace Hartness

Marcus Pope SUB PRINCIPAL  
The Nigel and Margot Russell Chair

Trombone
Dávur Juul Magnussen 
PRINCIPAL 
The Mitchell’s Glengyle Chair

Lance Green 
ASSOCIATE PRINCIPAL 
The William Cadenhead Chair

Timpani 
Paul Philbert 
Ms Chris Grace Hartness

Percussion 
John Poulter 
ASSOCIATE PRINCIPAL  
The Dot and Syd Taft Chair

Director of Concerts and 
Engagement 
Bill Chandler 
The James and Iris Miller Chair



 

LEARNING AND ENGAGEMENT PATRON
Our Learning and Engagement activity is 
structured around our Music for Life 
programme. From apps for babies to concerts 
and workshops for school children, and 
lunchtime concerts for older adults, the range 
of projects is vast. As a Patron, you will have 
access to our projects to bring you closer to the 
communities we serve across Scotland.
 
Learning and Engagement Patrons
Neil and Nicola Gordon
Professor Gillian Mead, FRSE 
Mr Maurice Taylor CBE
RSNO Principal Oboe, Adrian Wilson
Witherby Publishing Group Charitable Trust

NEW WORKS PATRON
The RSNO is dedicated to bringing new works 
and outstanding new talent to audiences 
across Scotland. Our New Works Patrons 
contribute a significant legacy to orchestral 
music that extends beyond the RSNO, 
providing new music for orchestras and 
audiences around the world – for 
generations to come.
 
New Works Patron
Susie Thomson
 
We are also grateful to those who give but 
wish to remain anonymous.
 
If you would like more information or would like 
to discuss how you can become part of the 
RSNO Family of Supporters, please contact 
Jenny McNeely, Head of Individual Giving and 
Partnerships, at jenny.mcneely@rsno.org.uk

We would like to thank all those who have donated to our new Play Your Part Appeal. 
The generosity of our supporters at this time is deeply appreciated.

PATRON PROGRAMME



We all have special Musical Memories. It could 
be learning to play an instrument when you 
were a child, or a special piece of music that 
just left you breathless the first time you heard 
the Orchestra play it. Maybe it was seeing a 
soloist you had always wanted to hear, or just 
a great concert shared with friends. Memories 
such as these make music such an important 
part of our lives.

Leaving a gift to the RSNO in your will is the 
single most important way you can help us to 
make music and to create memories. Your 
legacy will support the work of the Orchestra 
for years to come, ensuring that we can 
continue to bring great music to a new 
generation of children, young people and 
adults right across Scotland.

It is easy to leave a gift. After you have made 
provisions for family and friends, please think 
of the Orchestra. 

Your gift is important to us and to everyone 
in Scotland who enjoys music. Contact your 
solicitor to draft a will or add a codicil to your 
current will.

If your estate is subject to inheritance tax, a gift 
to a charity, such as the RSNO, is tax-free and 
will reduce the amount of tax payable to the 
Government. Please ask your solicitor for 
details.

For more information please visit 
rsno.org.uk/memories 

If you would like to discuss this further, please 
contact Torran McEwan, Individual Giving and 
Partnerships Administrator, in the strictest 
confidence, at torran.mcewan@rsno.or.uk

To the many among you who have pledged to 
leave a gift already – thank you.

Leave a gift to the RSNO and ensure future 
generations can create their own Musical Memories 
of the Royal Scottish National Orchestra.

Musical Memories



Musical Memories

CHARITABLE TRUSTS AND FOUNDATIONS

Aberdeen Endowments Trust
ABO Sirens Fund
Alexander Moncur Trust
Alma & Leslie Wolfson Charitable Trust
Ambache Charitable Trust
Arnold Clark Community Fund
Balgay Children’s Society
Bòrd na Gàidhlig
Boris Karloff Charitable Foundation
Castansa Trust
Creative Scotland
Cruden Foundation
David and June Gordon Memorial Trust
D’Oyly Carte Charitable Trust
Dunclay Charitable Trust
Educational Institute of Scotland
Ettrick Charitable Trust
Fenton Arts Trust
Fidelio Charitable Trust
Forteviot Charitable Trust
Gaelic Language Promotion Trust
Gannochy Trust
Garrick Charitable Trust
Glasgow Educational and Marshall Trust
Gordon & Ena Baxter Foundation
Gordon Fraser Charitable Trust 
Harbinson Charitable Trust
Hugh Fraser Foundation
Idlewild Trust
Inchrye Trust
James Wood Bequest Fund
Jean & Roger Miller’s Charitable Trust
Jennie S Gordon Memorial Foundation
Jimmie Cairncross Charitable Trust
John Ellerman Foundation
John Mather Charitable Trust
John Scott Trust Fund
JTH Charitable Trust
Leach Family Charitable Trust
Leche Trust
Leng Charitable Trust
Maoin nan Ealan Gàidhlig
Marchus Trust
McGlashan Charitable Trust
MEB Charitable Trust
Meikle Foundation
Mickel Fund 
Miss Jean R Stirrat’s Charitable Trust

Mrs M A Lascelles Charitable Trust
Nancie Massey Charitable Trust
Noël Coward Foundation
Northwood Charitable Trust
P F Charitable Trust
Pump House Trust
Privy Purse Charitable Trust
PRS Foundation
Radcliffe Trust
Robertson Ness Trust
Robertson Trust
Ronald Miller Foundation
R J Larg Family Trust
Russell Trust
RVW Trust
Samuel Gardner Memorial Trust
Scott-Davidson Charitable Trust
Solti Foundation
Souter Charitable Trust
Stevenston Charitable Trust
Swinton Paterson Trust
Tay Charitable Trust
Thistle Trust
Thomson Charitable Trust
Thriplow Charitable Trust
Tillyloss Trust
Trades House of Glasgow
Vaughan Williams Charitable Trust 
Verden Sykes Trust
WA Cargill Fund
Walter Craig Charitable Trust
Walter Scott Giving Group 
Walton Foundation
Wavendon Foundation
William Grant Foundation – Bellshill Local Giving 		
	 Committee
William Syson Foundation
Witherby Publishing Group Charitable Trust
WM Sword Charitable Trust
Zich Trust

 We are also grateful to a number of trusts 
that wish to stay anonymous. 

If you would like more information about 
our work and how you can make a difference, 
please contact Ajda Milne, Head of Trusts 
and Projects, at ajda.milne@rsno.org.uk  

Charitable trusts and foundations have a distinguished history of supporting the RSNO, both on 
and off stage. From one-off donations for specific projects to multi-year funding for our flagship 
outreach initiatives, including the National Schools Concert Programme and Young Creatives, 
every grant in support of our work is truly appreciated. We are grateful to the following trusts 
and foundations for their generosity: 



Virtuoso
Ms Catherine Y Alexander
Mrs A M Bennett
Dame Susan and Mr John Bruce
Mrs Stina Bruce-Jones
Stephen and Morny Carter
Francesca and Eoghan Contini Mackie
Sir Sandy and Lady Crombie
Gavin and Kate Gemmell
Dr M I and Mrs C R Gordon
Scott and Frieda Grier 
Judith and David Halkerston
Iain MacNeil and Kat Heathcote
Miss A McGrory 
Miss M Michie
Mr James Miller CBE
Meta Ramsay
Mr George Ritchie
Mr P Rollinson
Mr and Mrs W Semple
Mr Ian Taft
Claire and Mark Urquhart
Raymond and Brenda Williamson
Mr Hedley G Wright

Symphony
Mr Anderson
Mr Alan and Mrs Carolyn Bonnyman
Mr John Brownlie
Miss L Buist
Mr and Mrs J K Burleigh
Mr I Gow
Mr J D Home
Mrs J Kennedy
Mrs A Lamont
Mr I C MacNicol
Professor J and Mrs S Mavor
Mrs McQueen
Mrs A McQueen
Morag Millar
Mr Miller
Mrs A Morrison
Graham and Elizabeth Morton
Mr and Mrs David Robinson
Mr D Rogerson
Mrs Ann M Stephen
Mr Alistair M and Mrs Mandy Struthers
Mr and Mrs M Whelan

Concerto
Dr K Chapman and Ms S Adam
Mr A Alstead
Mr N Barton
Miss D Blackie
Mr L Borwick
Neil and Karin Bowman
Dr C M Bronte-Stewart
Dr F L Brown
Mr and Mrs Burnside
Ms H Calvert
Mr A Campbell
Sir Graeme and Lady Catto
Mr R Cavanagh
Myk Cichla
Dr J Coleiro
Ms R Cormack
Mr and Mrs B H Cross
Christine and Jo Danbolt
Mr P Davidson
Mr J Diamond
Mr S Dunn
Mr C Ffoulkes
Mrs E Gibb
Mr and Mrs M Gilbert
Professor J R and Mrs C M Gray
Mrs S Hawthorn
Richard and Linda Holden
Mr N Jack
Mr and Mrs S G Kay
Mr and Mrs W Kean
Mrs M King
Norman and Christine Lessels
Mr D MacPherson
Mr R G Madden
Mr and Mrs Marwick
Mr S Marwick
Mr and Mrs G McAllister
Ms M McDougall
Mr Rod McLoughlin
Mrs B Morinaud
Mr A Morrison
Dr and Mrs D Mowle
Dr C C and Mr K R Parish
Mr and Mrs D Pirie
Ms A and Miss I Reeve
Miss L E Robertson
Mr D Rogerson

Ross family
Dr and Mrs G K Simpson
Mr and Mrs A Stewart
Mrs M Stirling
Mr G Stronach
Dr G R Sutherland
Mr I Szymanski
Mr and Dr Tom Thomson
Mr J B and Mrs M B Watson
Mr and Mrs D Weetman
Mrs Wigglesworth
Mr and Mrs Zuckert
	
Sonata
Ms S Ace
Mr K Allen
Mrs P Anderson
Ms D Baines
Mr O Balfour
Mr N Barton
Dr A D Beattie
Mrs H Benzie
Mr R Billingham
Dr and Mrs Blake
Lord and Lady Borthwick
Rev P Boylan
John Bradshaw and Shiona Mackie
Mr and Mrs Bryan
Lady J Bute
Miss S M Carlyon
Mr J Claxon
Lady Coulsfield
Adam and Lesley Cumming
Ms K Cunningham
Mr F Dalziel and Mrs S Walsh
Dr J K and Mrs E E Davidson
Mr and Mrs K B Dietz
Mrs C Donald
Jane Donald and Lee Knifton
Ms P Dow
Mrs P du Feu
Mr John Duffy
Mr and Mrs M Dunbar
Mr R M Duncan
Brigadier and Mrs C C Dunphie
Mrs E Egan
Mr R Ellis
Miss L Emslie

The Circle is a vital part of the RSNO family. Our community of music-lovers inspire and support us. 
Supporting us by joining the Circle will help us to bring music to so many people, from our Learning 
and Engagement programmes to our brand-new digital performances. As part of our community 
and family, we will keep in touch with our exclusive magazine Inner Circle, our Circle member 
webpage and invitations to special events throughout the year. 

To find out more about joining the Circle please visit rsno.org.uk/circle or get in touch with 
Torran McEwan, Individual Giving and Partnerships Administrator, at torran.mcewan@rsno.or.uk 

To all our existing Circle members, thank you. Thank you for your unwavering support that 
allows us to continue sharing the joy of music. 

RSNO CIRCLE



Mr R B Erskine
Dr E Evans
Mr D Fraser
Mr D and Mrs A Fraser
Mr D Frew
Ms J Gardner
Dr P and Dr K Gaskell
Mr W G Geddes
Mrs M Gibson
Mr D Gibson
Mrs M Gillan
Mr R M Godfrey
Dr J A Graham and Mrs H M Graham
Professor and Mrs A R Grieve
Mr and Mrs G Y Haig
Lord and Lady Hamilton
Dr P J Harper
Dr N Harrison
Mr and Mrs R J Hart
Mr D Hartman
Ms V Harvey
P Hayes
Dr and Mrs P Heywood
Bobby and Rhona Hogg
Mr R Horne
Mr and Mrs F Howell
Mr A Hunter
Mrs A S Hunter
Professor R N Ibbett
Ms J Incecik
Mr A Kilpatrick
Professor and Mrs E W Laing
Mr J P Lawson
Mr and Mrs J Lawson
G E Lewis
Mr R M Love
Dr D A Lunt
Mrs Lesley P Lyon
Mr and Mrs R MacCormick
Mr D MacDonald
Mr and Mrs MacGillivray
Lady Lucinda L Mackay
Dr A K and Mrs J C Martin
Mr and Mrs J Martin
Mr and Mrs D H Marwick
Ms S McArthur
Mr G McCormack
Mrs L McCormick

Mrs M McDonald
Mr M McGarvie
Mrs C McGowan-Smyth
Dr Colin McHardy
Dr A H McKee
Mr Patrick McKeever
Mr G McKeown
Ms H L McLaren
Mrs E McLean
Professor Mead
Mr and Mrs B Mellon
Mr G Millar
Mrs P Molyneaux
Mr R Morley
Mr B and Mrs C Nelson
Mr and Mrs K O’Hare
Professor Stephen Osborne and 
	 Frank Osborne
Mr and Mrs K Osborne
Dr G Osbourne
Mr R Parry
Misses J and M Penman
Mr I Percival
Dr M Porteous
Mr J W Pottinger
Miss J A Raiker
Mr W Ramage
Mr M Rattray
Ms F Reith
Mrs D A Riley
Dr and Mrs D Robb
Mrs E Robertson
Mr I Robertson
Mr H and Mrs J Robson
Ms A Robson
Mrs E K Ross
F Scott
Mrs S Scott
Mrs J Shanks
Mr J A Shipley
Dr M J and Mrs J A Shirreffs
Dr Colin and Mrs Kathleen Sinclair
Mr M J Smith
Mrs E Smith
Mr M A Snider
Dr and Mrs B Stack
Mrs Lorna Statham
Mrs T Stevenson

Rev N and Mr R Stewart
Mrs R F Stewart
Mr and Mrs Struthers
Mr and Mrs B Tait
Dr and Mrs T Thomson
Mr C Turnbull
Dr S Tweedie
Dr Morag Ward
Mr W Watters
Dr and Mrs T Weakley
Mrs V Wells
Mr G West
Miss M Whitelaw
Dr and Mrs D T Williams
Mr D Woolgar
Mr R Young

Thank you to all our members 
of the Circle, including 
those who wish to remain 
anonymous. Every one of you 
makes a real difference.



A BIG THANK YOU TO OUR SUPPORTERS

PROJECT PARTNERS

Abertay University • Alzheimer Scotland • Balhousie Care Group • Children’s Classic Concerts • Children’s Hospices Across Scotland  
Council of Nordic Composers • Dundee University • Edinburgh International Film Festival • Gig Buddies

Glasgow Association for Mental Health (GAMH) • Glasgow Life • Goethe-Institut • Horsecross Arts • National Youth Orchestras of Scotland
Prescribe Culture (University of Edinburgh) • Royal Conservatoire of Scotland • Scottish Book Trust • Starcatchers 

Tayside Healthcare Arts Trust • Usher Hall • Visible Fictions • Young Scot

BROADCAST PARTNERPRINCIPAL TRANSPORT PARTNER  PRINCIPAL MEDIA PARTNER

CHAIR SPONSORS

FUNDERS

CORPORATE SUPPORTERS

PARTNERS

Glasgow Chamber of Commerce • Institute of Directors • Scots Magazine 
The Scottish Council for Development & Industry • Smart Graphics

CHARITY PARTNER

CORPORATE SUPPORTERS

If you would like more information about sponsorships, corporate partnerships or fundraising events with the RSNO, 
please contact Jenny McNeely, Head of Individual Giving and Partnerships, at jenny.mcneely@rsno.org.uk



Orchestra list and programme details correct at time of going to print. Contents © Copyright RSNO and named authors.

ROYAL SCOTTISH NATIONAL ORCHESTRA

The RSNO is one of Scotland’s 
National Performing Companies, 

supported by the  
Scottish Government.

/royalscottishnationalorchestra                @RSNO                @rsnoofficial                Youtube.com/thersno

CHIEF EXECUTIVE
Alistair Mackie
Nicola Shephard
EXECUTIVE ASSISTANT

PATRON
Her Majesty The Queen

RSNO BOARD OF 
DIRECTORS
Elected Directors
Dame Susan Bruce DBE 
CHAIR

John Heasley 
HONORARY TREASURER

Hugh Bruce-Watt 
Kat Heathcote
Linda Holden
Neil McLennan
Costa Pilavachi
David Robinson
Gurjit Singh Lalli
Jane Wood
Player Directors
Helen Brew
David Hubbard
Dávur Juul Magnussen 
Sophie Lang
Paul Philbert
Lorna Rough
Nominated Directors
Cllr Frank Docherty 
GLASGOW CITY COUNCIL

Cllr Lezley Marion Cameron
THE CITY OF EDINBURGH COUNCIL

Company Secretary
Gordon Murray

RSNO COUNCIL
Baroness Ramsay of Cartvale 
CHAIR 

Ms Ruth Wishart

Royal Scottish National Orchestra
19 Killermont Street
Glasgow G2 3NX
T: +44 (0)141 226 3868
W: rsno.org.uk
Scottish Company No. 27809 
Scottish Charity No. SC010702

Carol Fleming
HEAD OF MARKETING

Constance Fraser
COMMUNICATIONS AND MARKETING OFFICER

Alice Gibson
EXTERNAL RELATIONS ADMINISTRATOR

Torran McEwan
INDIVIDUAL GIVING & PARTNERSHIPS 
ADMINISTRATOR

Jenny McNeely
HEAD OF INDIVIDUAL GIVING AND 
PARTNERSHIPS

Ajda Milne
HEAD OF TRUSTS AND PROJECTS

James Montgomery
DIGITAL CONTENT PRODUCER

Graham Ramage
GRAPHICS AND NEW MEDIA DESIGNER

Naomi Stewart
TRUSTS AND PROJECTS COORDINATOR

Sam Stone
INFORMATION SERVICES MANAGER
 

FINANCE AND 
CORPORATE SERVICES
Angela Moreland
CHIEF OPERATING OFFICER

Ted Howie
FACILITIES COORDINATOR

Lorimer Macandrew
VIDEO PRODUCER

Sam McErlean 
SOUND ENGINEERING INTERN 

Irene McPhail
ACCOUNTS AND PAYROLL ASSISTANT

Calum Mitchell
VIDEO PRODUCTION INTERN

Hedd Morfett-Jones
DIGITAL MANAGER

Susan Rennie
FINANCE MANAGER

Abby Trainor
ADMINISTRATOR

Jade Wilson
FINANCE ASSISTANT

CONCERTS 

Ingrid Bols
PLANNING OFFICER 

Michael Cameron
DRIVER AND DEPUTY STAGE MANAGER

Lauren Hamilton
LIBRARY ASSISTANT

Emma Hunter
DEPUTY ORCHESTRA MANAGER

Ewen McKay
HEAD OF ORCHESTRA MANAGEMENT

Richard Payne
LIBRARIAN

Tammo Schuelke
ARTISTIC PLANNING MANAGER

Brodie Smith
CONCERTS ADMINISTRATOR

Craig Swindells
STAGE AND PRODUCTION MANAGER

Christine Walker
CHORUS MANAGER
 

LEARNING AND 
ENGAGEMENT
Andrew Stevenson
DIRECTOR OF LEARNING AND ENGAGEMENT

Brianna Berman
PROJECT ASSISTANT

Samantha Campbell
HEAD OF LEARNING AND ENGAGEMENT

Rosie Kenneally
LEARNING AND ENGAGEMENT OFFICER
(MATERNITY LEAVE)

Rachel Naylor
LEARNING AND ENGAGEMENT OFFICER
(MATERNITY COVER)
 

EXTERNAL RELATIONS
Dr Jane Donald
DIRECTOR OF EXTERNAL RELATIONS

Lisa Ballantyne
PARTNERSHIPS OFFICER

Ian Brooke
PROGRAMMES EDITOR

Jessica Cowley
MARKETING MANAGER



yourPart
Play

Donate now at rsno.org.uk/playyourpart

£50

could help support 
our return to live 
performance in 

2022

could help us 
provide more Digital 

Care Packages to 
Scottish care homes 

and hospices

could help us 
continue to provide 

vital creative 
opportunities for 
young musicians

£1000

could help us to 
bring inspiring live 
performances to 
children across 

Scotland

£100 £500

appeal
Help us return to the stage and bring support and 

inspiration to those who need it most
Your donation will ensure we can continue our vital work in the community

and provide a lifetime of musical inspiration


