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With some music, words can’t ever come close. When Gustav Mahler 
wrote his Ninth Symphony, he knew he was living on borrowed time, 
so he poured everything he had into one of the most poignant and 
powerful symphonies ever written. Music Director Thomas Søndergård 
leads the RSNO through a wonderland of hymn tunes, Viennese waltzes, 
half-remembered songs and distant trumpets – before the sun sets on 
Mahler’s very own, heartbreaking farewell.

MAHLER Symphony No9 [80’]
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Royal Scottish National Orchestra
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Glasgow Royal Concert Hall Sat 22 Feb 7.30pm

If viewing these notes at the concert, please do so considerately and not during performances. 
Please silence all mobile telephones and alerts, and refrain from taking photographs, 

without flash, until the end of each piece.
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Dedicated to the memory of Morrison Dunbar

The Glasgow performance will be recorded for the RSNO Archive. 
Supported by the Iain and Pamela Sinclair Legacy.



Welcome

These concerts are dedicated to the memory of
Morrison Dunbar, RSNO Chair 1993-7



Welcome
come this Season, it’s a real pleasure to watch 
the Orchestra rise to the occasion and do what 
they do best.

For our audience members in Glasgow, I hope 
you enjoyed the pre-concert performance by 
the RSNO’s Community Orchestra, All Together 
Now. This 80-strong group of amateur 
musicians meets monthly to play together, 
working under the baton of Robert Baxter, and 
is just one exciting part of the community work 
we do here at the RSNO.

Next week, the Orchestra joins forces with 
our Associate Artist and former Assistant 
Conductor, Kellen Gray, for matinee 
performances in Airdrie and Greenock. These 
concerts will offer the opportunity for school 
pupils and audience members to come 
together over lunchtime to hear Mendelssohn’s 
Scottish Symphony, presented by Gillian Moore. 
I hope to see some of you there!

Alistair Mackie 
CHIEF EXECUTIVE

Welcome to this evening’s concert, which is 
dedicated to the memory of Morrison Dunbar, 
Chair of the RSNO Board between 1993 and 
1997.

Following the resounding success of our Mahler 
Two performances in October, this evening’s 
concert is the latest instalment in Music 
Director Thomas Søndergård’s Mahler cycle. 
Personally, I think the final movement of 
Mahler Nine is the most perfect movement 
ever written. During my time as a player, I had 
the privilege to play this monumental work 
many times and I’ve never forgotten a 
performance. I am sure you won’t forget 
this evening’s performance either.

Unusually spanning the whole evening, the 
scale of this Symphony is something to behold. 
You may have noticed that large-scale 
performances have become something of a 
theme recently; with Wagner’s Ring Symphony 
and Shostakovich’s Eighth Symphony still to 



Royal Scottish National Orchestra

1–
9

10
–1

8
19

–2
7

28
–3

6
37

–4
5

46
–5

4
55

–6
3

64
–7

2
73

–7
8



Royal Scottish National Orchestra
ARTISTIC TEAM
Thomas Søndergård 	 1
	 MUSIC DIRECTOR
Patrick Hahn  	 2
	 PRINCIPAL GUEST CONDUCTOR
Ellie Slorach 	 3
	 ENGAGEMENT CONDUCTOR
Kellen Gray 	 4
	 ASSOCIATE ARTIST
Derrick Morgan 	 5
	 ASSISTANT CONDUCTOR
Neeme Järvi 	 6
	 CONDUCTOR LAUREATE
Alexander Lazarev 	 7
	 CONDUCTOR EMERITUS
Stephen Doughty	 8
	 DIRECTOR, RSNO CHORUS
Patrick Barrett	 9
	 DIRECTOR, RSNO YOUTH CHORUSES
Eden Devaney	 10
	 SIR ALEXANDER GIBSON MEMORIAL
	 FELLOWSHIP FOR CHORAL CONDUCTORS	

	
FIRST VIOLIN
Maya Iwabuchi LEADER	 11
Lena Zeliszewska 	 12 

ASSOCIATE LEADER
Tamás Fejes ASSISTANT LEADER 	 13
Patrick Curlett ASSOCIATE PRINCIPAL	14
Caroline Parry	 15
Ursula Heidecker Allen	 16
Lorna Rough	 17
Susannah Lowdon	 18
Alan Manson	 19
Elizabeth Bamping	 20
Liam Lynch	 21
Veronica Marziano 	 22

SECOND VIOLIN
Jacqueline Speirs 	 23 

ASSOCIATE PRINCIPAL
Marion Wilson ASSOCIATE PRINCIPAL	 24
Nigel Mason	 25
Paul Medd	 26
Harriet Hunter	 27
Anne Bünemann	 28
Sophie Lang	 29
Robin Wilson	 30
Emily Nenniger	 31
Kirstin Drew 	 32
Colin McKee 	 33

VIOLA
Tom Dunn PRINCIPAL 	 34
Felix Tanner 

ASSOCIATE PRINCIPAL	 35
Susan Buchan SUB PRINCIPAL	 36
Lisa Rourke SUB PRINCIPAL	 37
Nicola McWhirter	 38
Claire Dunn	 39
Katherine Wren	 40
Maria Trittinger	 41
Francesca Hunt	 42
Beth Woodford 	 43

CELLO
Pei-Jee Ng PRINCIPAL	 44
Betsy Taylor ASSOCIATE PRINCIPAL	 45
Kennedy Leitch ASSISTANT PRINCIPAL	46
Yuuki Bouterey-Ishido 	 47 

SUB PRINCIPAL
Rachael Lee	 48
Sarah Digger	 49
Robert Anderson	 50
Gunda Baranauskaitė	 51

DOUBLE BASS
Nikita Naumov PRINCIPAL	 52
Michael Rae ASSISTANT PRINCIPAL	 53
Moray Jones	 54
Alexandre Cruz dos Santos	 55

FLUTE
Katherine Bryan PRINCIPAL	 56
Janet Richardson 	 57 

PRINCIPAL PICCOLO

OBOE
Adrian Wilson PRINCIPAL	 58
Peter Dykes ASSOCIATE PRINCIPAL	 59
Henry Clay PRINCIPAL COR ANGLAIS	 60

CLARINET
Timothy Orpen PRINCIPAL 	 61
William Knight 	 62
	 ASSOCIATE PRINCIPAL
Duncan Swindells 	 63 

PRINCIPAL BASS CLARINET

BASSOON
David Hubbard PRINCIPAL	 64
Luis Eisen ASSOCIATE PRINCIPAL	 65
Paolo Dutto	 66 

PRINCIPAL CONTRABASSOON	

HORN
Alison Murray ASSISTANT PRINCIPAL	 67
Andrew McLean 	 68
	 ASSOCIATE PRINCIPAL 
David McClenaghan	 69
Martin Murphy ASSISTANT PRINCIPAL	 70

TRUMPET
Christopher Hart PRINCIPAL	 71
Katie Smith SUB-PRINCIPAL	 72

TROMBONE
Dávur Juul Magnussen PRINCIPAL	 73
Alastair Sinclair 	 74 

PRINCIPAL BASS TROMBONE

TUBA
John Whitener PRINCIPAL	 75

TIMPANI
Paul Philbert PRINCIPAL	 76

PERCUSSION
Simon Lowdon PRINCIPAL	 77
John Poulter ASSOCIATE PRINCIPAL	 78



FIRST PERFORMANCE 
Vienna, 26 June 1912
DURATION 80 minutes

1.	Andante comodo (D Major) 

2.	Im Tempo eines gemächlichen Ländlers. 
	 Etwas täppisch und sehr derb (C Major)

3.	Rondo-Burleske: Allegro assai. Sehr trotzig 
	 (A Minor)

4.	Adagio. Sehr langsam und noch zurückhaltend 	
	 (D flat Major)

Ninth symphonies have a fatal reputation: 
Beethoven, Schubert, Dvořák and Bruckner had 
all been struck down by the Curse of the Ninth, 
and Gustav Mahler was superstitious enough 
about it to give his actual ninth symphony a 
name rather than a number: Das Lied von der Erde 
– meaning that the one we are hearing tonight 
is, to be pedantic, actually his tenth. But by the 
time he wrote it, Mahler had come to terms 
with it being his last, so Symphony No9 it is. 
And that sense of acceptance – a kind of truce 
with creation – is palpable at the end of the 
Symphony, after a bruising, exhilarating journey 
which bears witness to Mahler’s mighty struggles 
with the world, with life and with himself.

This is a titanic piece whose periods of beauty 
and serenity are hard won. Mahler wrote it in the 
years 1908-9, a time when he was wrestling 
with many demons, personal and existential: 
his always tempestuous marriage to Alma, 19 
years his junior, had been severely affected by 
the death of their eldest daughter Maria (‘Putzi’) 
in 1907; his professional life was also in turmoil, 
with his long period as conductor of the Vienna 
Court Opera coming to a rancorous end; and he 
had been diagnosed with a fatal heart condition, 
focusing his constant anguish about death and 
the meaning of life’s bitter struggles.

Mahler’s entire world at the time was one 
of febrile change and neurosis, with Vienna 
the place where the greatest artistic and 
psychological confrontation with the collapse 
of 19th-century existence – and the birth of 
‘modernism’ – was being played out: Sigmund 
Freud investigating the turbid depths of human 
consciousness, the writers Robert Musil, Hugo 
von Hofmannsthal, Arthur Schnitzler and 
Stefan Zweig expressing the unstable, febrile 

Symphony No9  
Gustav Mahler (1860-1911)



atmosphere made visible in the artworks of 
Gustav Klimt and Egon Schiele, and the brazen 
new architectural styles of the Secession 
movement. Mahler and Richard Strauss drove 
‘Late Romantic’ music to the final limits of 
massive orchestral exploration, while already 
admitting into their work the uncharted wildness 
and dissolution of the new music, wresting itself 
free of traditional harmony and form, pioneered 
by Arnold Schoenberg and Alban Berg.

It’s a lot to synthesise into any symphony, 
however gigantic, but it is surely fundamental to 
this work – as is Mahler’s likely intuition that his 
Ninth Symphony was the culmination and end 
of a symphonic tradition stretching back over 
150 years to Haydn. If this Symphony represents 
a farewell, as is often asserted, it is a farewell 
to many things, not simply to Mahler’s own life 
(he would finally succumb to his ailing heart in 
1911). Such a task surely requires new shapes, 
new forms: and even though Mahler reverts 
to a purely orchestral treatment (without the 
human voices he had introduced into several 
other symphonies), and uses the traditional four 
movements, he uses them in entirely new ways.

The outer movements are huge and slow. In the 
first, almost an entire symphony in itself, which 
combines a highly complicated sonata form 
and a rondo of returning themes (constantly 
varied and developed), the motifs of the 
hesitant, nervy opening grow and combine into 
a huge confrontation between the lovely string 
themes – yearning, nostalgic, peaceful – and 
another world of turmoil and dissonance: each 
great climax collapsing into desperate anguish, 
culminating in a supremely bleak funeral march, 
which itself then resolves into the gentle 
radiance of the conclusion.

The shorter middle movements feel more 
purely acerbic: the curiously brittle, heartless 
treatments of ländler and waltz – surely a 
comment on Mahler’s growing alienation from 
Viennese life – in the second cede to a furiously 
energetic ‘Rondo-Burleske’, a whirlwind of crazily 
intricate counterpoint that briefly gives way to a 
deceptive lull of tenderness.

The final movement emphatically doesn’t 
synthesise or resolve the previous three in the 
traditional way, but in the incredibly rich, hymn-
like string harmonies of its opening theme we 
might sense an affirmation of existence as a 
response to the struggles we have witnessed, 
a dauntless resolution to hope, in the face of all 
the obvious reasons for the opposite. But there is 
no great apotheosis: again the theme alternates 
with curiously bleak and directionless passages. 
Finally, the chorale returns, reaches ever upwards 
and inwards, becomes hesitant again, can’t 
seem to find its way to the end, and eventually 
dissolves in what might be a vision of eternity.

© Robert Thicknesse

RSNO Connections 
The Scottish Orchestra (as the RSNO was then 
known) gave the first Scottish performances of 
Mahler’s Ninth Symphony in November 1949, 
with the Orchestra’s Czech-born Principal 
Conductor, Walter Susskind. The performance 
at Glasgow’s St Andrew’s Hall took place 
on the 26th of the month. The programme 
also included Chopin’s First Piano Concerto, 
performed by Hungarian pianist Lívia Rév, who 
died as recently as 2018, aged 101.
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Farrenc Overture No2
Rachmaninov Piano Concerto No3
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Danish conductor Thomas Søndergård has been 
Music Director of the RSNO since 2018, following 
six seasons as Principal Guest Conductor, and 
is Music Director of the Minnesota Orchestra. 
Between 2012 and 2018, he served as Principal 
Conductor of the BBC National Orchestra of 
Wales (BBC NOW), after stepping down as 
Principal Conductor and Musical Advisor of the 
Norwegian Radio Orchestra. 

He has appeared with many notable 
orchestras in leading European centres, such 
as Berlin (Berliner Philharmoniker, Rundfunk-
Sinfonieorchester Berlin, Mahler Chamber 
Orchestra, Konzerthausorchester Berlin), 
Munich (Symphonieorchester des Bayerischen 
Rundfunk), Zurich (Tonhalle-Orchester 
Zürich), Leipzig (Gewandhausorchester), Paris 
(Orchestre National de France), London (London 
Philharmonic, BBC Symphony, London Symphony, 
Philharmonia Orchestra) and Amsterdam and 
Rotterdam (Royal Concertgebouw Orchestra, 
Netherlands Philharmonic, Rotterdam 
Philharmonic), and is a familiar figure in 
Scandinavia, with such orchestras as the 
Oslo Philharmonic, Gothenburg Symphony, 

Danish National Symphony, Royal Stockholm 
Philharmonic, Swedish Radio Symphony, Finnish 
Radio Symphony and Helsinki Philharmonic. 
North American appearances to date have 
included the symphony orchestras of New York, 
Chicago, Cleveland, Cincinnati, Baltimore, St 
Louis, Toronto, Atlanta, Montreal, Vancouver, 
Houston and Seattle. 

Following his acclaimed debut for Royal Danish 
Opera (Kafka’s Trial), he has since returned to 
conduct Die Walküre, Elektra, Le nozze di Figaro, 
Il barbiere di Siviglia, La bohème, Cunning Little 
Vixen and Il viaggio a Reims. He has also enjoyed 
successful collaborations with Norwegian 
Opera and Royal Swedish Opera. His Stockholm 
productions of Tosca and Turandot (both with 
Nina Stemme) led to his Bayerische Staatsoper 
debut, conducting main season and Opera 
Festival performances of Turandot with Stemme. 
He made his Deutsche Oper Berlin debut with the 
world premiere of Scartazzini’s Edward II and has 
since returned for Berlioz’s Romeo and Juliet.

His discography covers a broad range of 
repertoire, including Carl Nielsen (Royal Danish 
Orchestra, Naxos Records); Poul Ruders (Arhus 
Symphony, Norwegian Radio, Royal Danish Opera 
(Kafka’s Trial), Da Capo and Bridge Records); 
Sibelius symphonies and tone poems with BBC 
NOW and Prokofiev and Richard Strauss with the 
RSNO, Linn Records; Lutosławski and Dutilleux 
concertos with cellist Johannes Moser and 
Rundfunk Sinfonieorchester Berlin (Pentatone); 
and Vilde Frang’s celebrated debut recording 
(WDR Köln, EMI). 

In 2023, Thomas was a recipient of the Carl 
Nielsen and Anne-Marie Carl Nielsen’s Foundation 
award for his outstanding contribution to Danish 
musical life. In 2022, he was decorated with a 
prestigious Royal Order of Chivalry, the Order of 
Dannebrog (Ridder af Dannebrogordenen), by 
Margrethe II, Queen of Denmark.

Thomas Søndergård
Conductor



Formed in 1891 as the Scottish Orchestra, 
the company became the Scottish National 
Orchestra in 1950 and was awarded Royal 
Patronage in 1977. Many renowned conductors 
have contributed to its success, including Sir John 
Barbirolli, Walter Susskind, Sir Alexander Gibson, 
Neeme Järvi, Walter Weller, Alexander Lazarev 
and Stéphane Denève.

The Orchestra’s artistic team is led by Danish 
conductor Thomas Søndergård, who was 
appointed Music Director in 2018. In March 2024, 
Austrian-born conductor, composer and musician 
Patrick Hahn became the Orchestra’s Principal 
Guest Conductor.

The RSNO is supported by the Scottish 
Government and is one of the Scottish National 
Performing Companies. The Orchestra performs 
across Scotland, including concerts in Glasgow, 
Edinburgh, Dundee, Aberdeen, Perth and 
Inverness, and appears regularly at the 
Edinburgh International Festival and BBC Proms. 
The RSNO has made recent tours to the USA, 
China and Europe.

The RSNO has a worldwide reputation for the 
quality of its recordings, receiving a 2020 
Gramophone Classical Music Award for Chopin’s 

Piano Concertos (soloist: Benjamin Grosvenor), 
conducted by Elim Chan, two Diapason d’Or 
awards (Denève/Roussel 2007; Denève/Debussy 
2012) and eight GRAMMY Award nominations. In 
recent years, the RSNO has increasingly recorded 
soundtracks for film, television and video games, 
with notable titles including Horizon: An American 
Saga (Warner Bros), Life on Our Planet (Netflix), 
Star Wars Outlaws (Ubisoft), Avatar: Frontiers of 
Pandora (Meta Quest VR) and The Woman King 
(Sony Pictures). The Orchestra records at its 
bespoke in-house facility, Scotland’s Studio, in 
Glasgow.

The RSNO believes that music can enrich lives, 
and aims to inspire, educate and entertain people 
throughout Scotland and beyond with its 
performances, recordings and engagement 
programmes. Supporting schools, families, young 
professionals and wider communities, the RSNO 
delivers high-quality initiatives for all ages and 
abilities, reaching over 68,000 people in 2023.

Royal Scottish National Orchestra
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Duncan Swindells
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David Hubbard
PRINCIPAL

Patrick Bolton
Lucy Gibson
Paolo Dutto
PRINCIPAL CONTRABASSOON

HORN
Amadea Dalzeley-Gaist
GUEST PRINCIPAL

Alison Murray
Andrew McLean
David McClenaghan
Martin Murphy
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Christopher Hart
PRINCIPAL

Brian McGinley
Angela Whelan
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Alastair Sinclair
PRINCIPAL BASS TROMBONE
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John Whitener
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HARP
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Royal Scottish National Orchestra On Stage



HERE FOR YOU

Our role is simple, really. We make the most of what’s 
yours. Legally, tax-efficiently, effectively. Both now and 

for future generations. If you want more from your 
advisors, we are here.

turcanconnell.com

Turcan Connell is a Partnership of Scottish Solicitors regulated by the Law Society of Scotland.



RSNO Benefactors 

Supporting the RSNO

RSNO Benefactors are beacons of philanthropic 
inspiration, providing truly transformative 
financial support to the Orchestra that enables 
us to build and deliver long-term strategic 
plans. Benefactors share the RSNO’s vision for 
orchestral music and work with us to drive 

the organisation forward, helping us to realise 
our future plans and ambitions.

Sir Ewan and Lady Brown
Gavin and Kate Gemmell
Kat Heathcote and Iain Macneil
Ms Chris Grace Hartness 

I am honoured and extremely proud to be Music 
Director of the RSNO. It is through the continued 
generosity of you, our friends, donors and 
supporters, that we can continue to achieve 
and realise the most ambitious goals of the 
Orchestra.

One of the wonders of the RSNO is how it brings 
high-quality music not only to concert halls, but 
to the wider community. From hospital settings 
to care homes, from our Astar app for families 
with newborns to our National Schools Concert 
Programme, our music touches so many lives in 
Scotland and beyond. Your support is the 

cornerstone of all that we do, as it allows 
us to continually build and develop.

Thank you for being part of this wonderful 
Orchestra’s journey, as we adapt and grow 
towards a bright future.

Thomas Søndergård 
MUSIC DIRECTOR, RSNO 

RSNO Conductors’ Circle
The RSNO Conductors’ Circle is an inspirational 
group of individual supporters at the heart of 
the RSNO’s Individual Giving programme. Our 
members’ annual gifts enable us to realise the 
Orchestra’s most ambitious goals. Conductors’ 
Circle members support inspirational concert 
performances for our audiences alongside 
innovative education programmes in 
communities across Scotland, via our 
ground breaking initiative Music for Life.  

The RSNO is very grateful for the continued 
support of its Conductors’ Circle:   

Ardgowan Charitable Trust
Stina Bruce Jones
Ian and Evelyn Crombie
Kenneth and Julia Greig
Carol Grigor and the Trustees of Dunard Fund
Bruce and Caroline Minto
Shirley Murray
David and Alix Stevenson
Rolf and Celia Thornqvist
Eric and Karen Young

We would also like to thank those generous 
donors who wish to remain anonymous.



RSNO Patrons support individual musicians and members of the artistic team as well as advocating 
our work off the stage, from Learning and Engagement activity to commissioning new music. 
Becoming a Patron will bring you closer to the communities we serve across Scotland and will 
help to ensure that we maintain our position as one of Europe’s leading symphony orchestras.

Assistant Conductor
Derrick Morgan 
The Solti Foundation Chair

First Violin 
Maya Iwabuchi LEADER 
Dunard Fund Chair 

Tamás Fejes ASSISTANT LEADER 
The Bill and Rosalind Gregson Chair

Ursula Heidecker Allen 
The James and Iris Miller Chair

Elizabeth Bamping 
The WL and Vera Heywood Chair

Alan Manson 
The Hugh and Linda Bruce-Watt Chair

Liam Lynch 
Mr Kyle Anderson Weir    

Second Violin
Marion Wilson 
ASSOCIATE PRINCIPAL
The Nigel & Margot Russell Chair

Sophie Lang
The Ian & Evelyn Crombie Chair

Emily Nenniger
Mr Jamie & Kyle Anderson Weir

Viola
Tom Dunn PRINCIPAL  
The Cathy & Keith MacGillivray Chair

Lisa Rourke SUB PRINCIPAL 
The Meta Ramsay Chair

Francesca Hunt 
The Rolf and Celia Thornqvist Chair

Beth Woodford
Mr Jamie & Kyle Anderson Weir

Patron Programme

RSNO Patrons 
Geoff and Mary Ball 
George Ritchie

Learning and Engagement Patrons
William Brown, W.S
The Dundee RSNO Circle Committee
Members of the Glasgow RSNO Circle
Neil & Nicola Gordon
Professor Gillian Mead, FRSE
Maurice & Nicola Taylor Charitable Trust

Chair Patrons
Chair Patrons are connected directly to the musicians on stage and get to enjoy privileged behind-
the-scenes access. Our musicians truly appreciate the support they receive from their Chair Patrons 
and the brilliant opportunities they bring to the Orchestra.



We would like to acknowledge the great support of the RSNO Chair Patron Programme 
by Mr Hedley G Wright.

We are also grateful to those who give but who wish to remain anonymous.

If you would like more information or would like to discuss how you can become an RSNO 
Patron, please contact Constance Fraser, Head of Development (Individuals and Partnerships), 
at constance.fraser@rsno.org.uk

We would like to thank all those who continue to generously support the RSNO’s 
Play Your Part Appeal.

Cello
Pei-Jee Ng PRINCIPAL  
Mr Jamie & Kyle Anderson Weir

Betsy Taylor
ASSOCIATE PRINCIPAL
The Maxwell Armstrong Chair

Kennedy Leitch
ASSISTANT PRINCIPAL
The David and Anne Smith Chair

Rachael Lee 
The Christine and Arthur Hamilton Chair

Double Bass
Nikita Naumov 
PRINCIPAL 
The Gregor Forbes John Clark Chair

Michael Rae 
ASSISTANT PRINCIPAL 
James Wood Bequest Fund Chair

Flute
Katherine Bryan PRINCIPAL
The David and Anne Smith Chair

Oboe
Adrian Wilson PRINCIPAL 
The Hedley Wright Chair

Peter Dykes 
ASSOCIATE PRINCIPAL 
Witherby Publishing Group Charitable Trust Chair

Cor Anglais
Henry Clay PRINCIPAL 
In memory of a dear friend, Fiona H

Clarinet
Timothy Orpen PRINCIPAL 
The Shirley Murray Chair

William Knight 
ASSOCIATE PRINCIPAL
The David and Anne Smith Chair

Horn
PRINCIPAL 
The Springbank Distillers Chair

Alison Murray 
ASSISTANT PRINCIPAL 
Mr & Mrs Pierre and Alison Girard

Martin Murphy 
ASSISTANT PRINCIPAL
The Gordon Fraser Charitable 
Trust Chair

David McClenaghan 
The J & A Mitchell Chair

Trumpet
Christopher Hart PRINCIPAL 
Ms Chris Grace Hartness

Katie Smith SUB-PRINCIPAL 
The Lady Fraser Chair

Trombone
Dávur Juul Magnussen PRINCIPAL 
The Mitchell’s Glengyle Chair

Timpani 
Paul Philbert PRINCIPAL
Ms Chris Grace Hartness

Percussion 
With thanks to the Dot and Syd Taft Chair for their 
support of the RSNO Percussion Section.

Staff 
Chiko Parkinson 
COMMUNITY SINGING ASSISTANT 
Supported by ScotRail



We all have special Musical Memories. It could 
be learning to play an instrument when you 
were a child, or a special piece of music that 
just left you breathless the first time you heard 
the Orchestra play it. Maybe it was seeing a 
soloist you had always wanted to hear, or just 
a great concert shared with friends. Memories 
such as these make music such an important 
part of our lives.

As a charity, our work relies on donations 
from our supporters and friends – whether 
performing world-class music on stage or 
engaging with children across Scotland in our 
National Schools Concert Programme – and 
we need your continued support.

By remembering the RSNO in your Will, you 
can help us share the joy of music with future 
generations and allow your passion for the 
Orchestra to live on.

It is easy to leave a gift. After you have made 
provisions for family and friends, please think 
of the Orchestra. 

Your gift is important to us and to everyone 
in Scotland who enjoys music. Contact your 
solicitor to draft a will or add a codicil to your 
current will.

If your estate is subject to inheritance tax, a gift 
to a charity, such as the RSNO, is tax-free and 
will reduce the amount of tax payable to the 
Government. Please ask your solicitor for 
details.

For more information please visit 
rsno.org.uk/memories 

If you would like to discuss this further, please 
contact Polly Lightbody, Individual Giving and 
Partnerships Officer, in the strictest confidence, 
at polly.lightbody@rsno.org.uk

To the many among you who have pledged to 
leave a gift already – thank you.

Leave a gift to the RSNO and ensure future 
generations can create their own Musical Memories 
of the Royal Scottish National Orchestra.

Musical Memories



Aberdeen Endowments Trust
ABO Sirens Fund
Adam Mickiewicz Institute
Alexander Moncur Charitable Trust
Alma & Leslie Wolfson Charitable Trust
Balgay Children’s Society
The Boris Karloff Charitable Foundation
Boshier-Hinton Foundation
Brownlie Charitable Trust
The Castansa Trust
CMS Charitable Trust
The Common Humanity Arts Trust
Cookie Matheson Charitable Trust
Cruden Foundation
The David and June Gordon Memorial Trust
Dr Guthrie’s Association
The Dunclay Charitable Trust
The Educational Institute of Scotland
The Ettrick Charitable Trust
Fidelio Charitable Trust
Forteviot Charitable Trust
The Gaelic Language Promotion Trust
The Gannochy Trust
Garrick Charitable Trust
The Gordon Fraser Charitable Trust
Harbinson Charitable Trust
Hobart Charitable Trust
Hope Scott Trust
The Hugh Fraser Foundation
Idlewild Trust
James Wood Bequest Fund
Jean & Roger Miller’s Charitable Trust
Jennie S Gordon Memorial Foundation
Jimmie Cairncross Charitable Trust
John Mather Charitable Trust
John Scott Trust Fund
JTH Charitable Trust
Leach Family Charitable Trust
Leng Charitable Trust
Lethendy Charitable Trust
Marchus Trust
Mary Janet King Fund (FS Small Grants)
McGlashan Charitable Trust
MEB Charitable Trust
The Meikle Foundation
Mickel Fund
Miss E C Hendry Charitable Trust

Mrs J Y Nelson Charitable Trust
Miss Jean R Stirrat’s Charitable Trust
The Music Reprieval Trust
N Smith Charitable Settlement
Nancie Massey Charitable Trust
New Park Educational Trust
The Noël Coward Foundation
Northwood Charitable Trust
The Nugee Foundation
P F Charitable Trust
Pear Tree Fund for Music
The PRS Foundation
Pump House Trust
Q Charitable Trust
The R J Larg Family Trust
The Ronald Miller Foundation
The Rowena Alison Goffin Charitable Trust
The Scops Arts Trust
Scott-Davidson Charitable Trust
Scottish Enterprise
The Solti Foundation
Souter Charitable Trust
Stanley Morrison Trust
The Steel Charitable Trust
Stevenston Charitable Trust
Sylvia Aitken’s Charitable Trust
Tay Charitable Trust
Thomson Charitable Trust
Tillyloss Trust
Vaughan Williams Foundation
Verden Sykes Trust
W A Cargill Fund
W M Sword Charitable Trust
Walter Scott Giving Group
The Wavendon Foundation
The W M Mann Foundation
W M Sword Charitable Trust
The Zich Trust

We are also grateful to a number of trusts 
that wish to stay anonymous. 

If you would like more information about our work 
and how you can make a difference, please contact 
Miranda Behrens, Head of Development (Trusts and 
Projects), at miranda.behrens@rsno.org.uk  

Charitable trusts and foundations have a distinguished history of supporting the RSNO, both on and 
off stage. From one-off donations for specific projects to multi-year funding for our flagship outreach 
initiatives, including the National Schools Concert Programme and Young Creatives, every grant in 
support of our work is truly appreciated. We are grateful to the following trusts and foundations for 
their generosity: 

Charitable Trusts and Foundations



Virtuoso
Ms Catherine Y Alexander
Mrs A M Bennett
Mr Alan and Mrs Carolyn Bonnyman
Dame Susan and Mr John Bruce
Stephen and Morny Carter 
Francesca and Eoghan Contini 	
	 Mackie 
Dr Clive Criper
Dr M I and Mrs C R Gordon 
Scott and Frieda Grier 
Judith and David Halkerston 
Iain MacNeil and Kat Heathcote 
Miss A McGrory 
Miss M Michie 
Mr James Miller CBE 
Mrs Abigail Morrison 
Nicholas and Alison Muntz 
Meta Ramsay 
Mr and Mrs W Semple
Mr Gregor Stewart
Mr Ian Taft 
Claire and Mark Urquhart 
Raymond and Brenda Williamson 
Margaret Duffy and Peter 		
	 Williamson 

Symphony 
William & Elizabeth Berry 
Mr John Brownlie 
Mr A Campbell 
Dr K Chapman and Ms S Adam 
Sir Sandy and Lady Crombie 
Mr W G Geddes 
Dr Robert Gibb
Mr I Gow 
Mr J D Home 
Christine Lessels
Katharine M.E. Liston
Professor J Mavor 

Mrs A McQueen 
Mr Iain Percival 
Mr and Mrs David Robinson
Dr C Cradock and Dr S Todd

Concerto
Neil Barton
Miss D Blackie
Dr C M Bronte-Stewart
Dr F L Brown
Mr and Mrs Burnside
David Caldwell
Ms H Calvert
Ross Cavanagh
Myk Cichla
Terry & Joan Cole
Dr J Coleiro
Mr and Mrs B H Cross
Christine and Jo Danbolt
Mr P Davidson
Steven J Davis
Mr C Ffoulkes
Mr and Mrs M Gilbert
Simon and Fiona Guest
Lord and Lady Hamilton
Mrs S Hawthorn
P Hayes
Dr and Mrs P Heywood
Ms H Kay
Mr and Mrs W Kean
Nicholas Kilpatrick
Christine Lessels
Morag MacCormick
Mr D MacPherson
Mr and Mrs Marwick
Mr S Marwick
Mrs Sandra Maxwell
Mr and Mrs G McAllister
Mrs M McDonald
Dr A H McKee

Mr Ros McLoughlin
Morag Millar
Mrs B Morinaud
Dr and Mrs D Mowle
Mr KR and Dr CC Parish
Ms A and Miss I Reeve
Mrs E.M. Robertson
Miss E Robertson
Dr and Mrs G K Simpson
Mrs Henrietta Simpson
Norma & Duncan Smith
Mr and Mrs A Stewart
David and Helen Strachan
Mr G Stronach
Dr G R Sutherland
Mr I Szymanski
Mr and Mrs J B Watson
Mr and Mrs D Weetman

Sonata
Mr K Allen 
Jenny Beattie
Dr A D Beattie 
Mrs H Benzie 
Mr R Billingham 
Lord and Lady Borthwick 
John Bradshaw and Shiona Mackie 
Mrs Bryan 
Andrew Burrows 
Mrs C M Campbell
Miss S M Carlyon 
Amanda Carter-Fraser 
Lady Coulsfield 
Adam and Lesley Cumming
Mr and Mrs K B Dietz 
Mrs C Donald 
J Donald and L Knifton 
Mr John Duffy 
Mr R M Duncan 
Brigadier and Mrs C C Dunphie 

Our Circle Members are at the centre of the RSNO. Your membership helps to support the 
future of the RSNO while sharing the joy of music both on and off stage. 

When you join the RSNO Circle you enhance your relationship with the Orchestra and enjoy 
exclusive updates from our musicians. If you would like to find out more about joining the 
Circle, please visit rsno.org.uk/circle or get in touch with Polly Lightbody, Individual Giving 
and Partnerships Officer, at polly.lightbody@rsno.org.uk

RSNO Circle



Mrs E Egan 
Mr R Ellis 
Mr R B Erskine 
Dr E Evans 
Dr A Ewing 
Kenneth Forbes
Mr D Fraser 
Ms J Gardner 
Philip & Karen Gaskell 
Mrs M Gibson
Mrs M Gillan 
Mrs JK Gowans 
Dr J and Mrs H Graham 
Professor and Mrs A R Grieve 
Dr P J Harper 
Dr N Harrison 
Mr and Mrs R J Hart 
Bobby and Rhona Hogg 
Mr and Mrs F Howell 
Mrs A Hunter 
Inez Hutchison 
Professor R N Ibbett 
Thomas Jakobsen Burns
Ms K Lang  
Dr D A Lunt 
Mr and Mrs J Martin 
Ms S McArthur 
Jean McCutcheon 
Mr M McGarvie 
Mrs S McGeachan 
Hon Lord McGhie 
Dr Colin McHardy 
Ms H L McLaren 
Margaret McLay 
Libby McLean 
Mr D McNaughton 

Mr and Mrs B Mellon 
Kathryn Michael 
Mr I Mills 
Mrs P Molyneaux 
Kenneth M. Murray 
Bruce and Christine Nelson 
Mr and Mrs K O’Hare 
Mr and Mrs K Osborne 
Dr G Osbourne 
Mr A Ownsworth 
Mr R Parry 
John Paterson
Misses J and M Penman 
Mr J W Pottinger 
Miss J A Raiker 
Mr M Rattray 
Alastair Reid
Ms F Reith 
Dr and Mrs D Robb 
Mrs A Robertson 
Anne Robertson 
Ms A Robson 
Sheriff Linda Ruxton 
Mrs J Shanks 
Mr J A Shipley 
Dr M J and Mrs J A Shirreffs 
Richard and Gillian Shirreffs 
Mrs E Smith 
Mr M Smith 
Dr and Mrs B Stack 
Mrs Lorna Statham 
Mrs R F Stewart 
Rev N and Mr R Stewart 
Mr I Strachan
Mr and Mrs B Tait 
Dr and Mrs T Thomson 

Mr C Turnbull 
Dr Morag Ward 
Nelson and Barbara Waters 
Mr W Watters 
Alan Weddell 
Mr G West 
Philip Whitely and Robert H Mackay 
Roderick Wylie 
Mr R Young

Thank you to all our members 
of the Circle, including Overture 
members and those who wish 
to remain anonymous.



If you would like more information about sponsorships, corporate partnerships or fundraising events with the RSNO, 
please contact Constance Fraser, Head of Development (Individuals and Partnerships), at constance.fraser@rsno.org.uk

A big Thank You to our supporters
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Royal Scottish National Orchestra
PATRON
His Majesty The King

RSNO BOARD OF 
DIRECTORS

Elected Directors
Gregor Stewart  
CHAIR

Gail Blain  
HONORARY TREASURER

Ruth Binks
Kayla-Megan Burns

Ken Hay
Kat Heathcote
Don Macleod
David Robinson
John Stewart
David Strachan
Cllr Edward Thornley
NOMINATED DIRECTOR

Julia Miller 
COMPANY SECRETARY

Player Directors
Katherine Bryan
Christopher Hart
David Hubbard
Sophie Lang
David McClenaghan
Lorna Rough

RSNO COUNCIL
Baroness Ramsay

of Cartvale CHAIR

Ms Ruth Wishart 

YOUTH ASSEMBLY
George Hillier
Amy McColl
Hazel Sharp
Ailsa Smith
Jessica Smith
Penny Snell
Rachel Sunter
Ailsa Thompson
Danny Urquhart

Orchestra list and programme details correct at time of going to print. Contents © Copyright RSNO and named authors.

The RSNO is one of Scotland’s 
National Performing Companies, 

supported by the  
Scottish Government.

@rsnoofficial Youtube.com/thersno/royalscottishnationalorchestra @RSNO rsnorchestra

CHIEF EXECUTIVE
Alistair Mackie
Charlotte Jennings
EXECUTIVE ASSISTANT (MATERNITY 
LEAVE COVER)

Nicola Kelman
EXECUTIVE ASSISTANT (MATERNITY LEAVE) 

CONCERTS 
Graham Bell
PLANNING OFFICER

Megan Bousfield
LIBRARY ASSISTANT

Dylan Findlay
ASSISTANT STAGE MANAGER

Ashley Holland 
STAGE MANAGER 

Emma Hunter
DEPUTY ORCHESTRA MANAGER

Ewen McKay
HEAD OF ORCHESTRA MANAGEMENT

Richard Payne
LIBRARIAN

David Rees   
DRIVER AND ORCHESTRA TECHNICIAN

Tammo Schuelke
HEAD OF PLANNING

Craig Swindells
HEAD OF PRODUCTION

Matthias Van Der Swaagh
ASSISTANT ORCHESTRA MANAGER

Xander van Vliet
PLANNING MANAGER

Christine Walker
CHORUS MANAGER

LEARNING AND 
ENGAGEMENT
Andrew Stevenson
DIRECTOR OF ENGAGEMENT

Anna Crawford
ENGAGEMENT DELIVERY MANAGER

Rosie Kenneally
CREATIVE PRODUCER FOR LEARNING 
(MATERNITY LEAVE)

Maisie Leddy
ENGAGEMENT COORDINATOR

Lois McColl
ENGAGEMENT PROJECT ASSISTANT

Rachel Naismith
ENGAGEMENT COORDINATOR

Chiko Parkinson
COMMUNITY SINGING ASSISTANT 
SUPPORTED BY SCOTRAIL 

EXTERNAL RELATIONS
Dr Jane Donald
DIRECTOR OF EXTERNAL RELATIONS

Lisa Ballantyne
PARTNERSHIPS OFFICER

Ian Brooke
PROGRAMMES EDITOR

Clara Cowen 
MARKETING MANAGER

Seonaid Eadie 
EXTERNAL RELATIONS OFFICER

Carol Fleming
HEAD OF MARKETING

Constance Fraser 
HEAD OF DEVELOPMENT (INDIVIDUALS 
AND PARTNERSHIPS)

Katie Kean
COMMUNICATIONS AND MARKETING OFFICER

Polly Lightbody 
INDIVIDUAL GIVING AND 
PARTNERSHIPS OFFICER

Graham Ramage
GRAPHICS DESIGNER

Kirsten Reid 
HEAD OF DEVELOPMENT (TRUSTS AND 
PROJECTS)

Sam Stone
INFORMATION SERVICES MANAGER

Ross Williamson 
VIDEO PRODUCER (MARKETING)

FINANCE AND 
CORPORATE SERVICES
Angela Moreland
CHIEF OPERATING OFFICER

Phoebe Connolly
FINANCE ASSISTANT

Abby Dennison 
FINANCE ADMINISTRATOR

Ted Howie
FACILITIES COORDINATOR

Lorimer Macandrew
VIDEO PRODUCER

Sam McErlean 
ASSISTANT SOUND ENGINEER 

Calum Mitchell
ASSISTANT VIDEO PRODUCER

Hedd Morfett-Jones
DIGITAL MANAGER

Susan Rennie
HEAD OF FINANCE

Gabriel Smith
SOUND ENGINEERING PLACEMENT 

Jade Wilson
FINANCE ASSISTANT

Royal Scottish National Orchestra
19 Killermont Street
Glasgow G2 3NX
T: +44 (0)141 226 3868
W: rsno.org.uk
Scottish Company No. 27809 
Scottish Charity No. SC010702



Weekdays from 06:30am

Dan Walker
Back at Breakfast
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