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Scottish
Symphony

Caird Hall, Dundee Thu 2 Oct 2025 7.30pm

When Francesco Piemontesi performs Brahms’ epic First Piano Concerto,
you can expect grandeur, beauty, and piano playing that’s simply off the
scale. This opening concert of the 2025:26 Dundee Season is also filled
with romantic vistas and elemental forces as Music Director Thomas
Sgndergard conducts Mendelssohn’s stirring love letter to Scotland.
Expect big tunes and whole worlds of emotion.

BRAHMS Piano Concerto Nol in D Minor Op15 [43']
INTERVAL

MENDELSSOHN Symphony No3 in A Minor Op56 Scottish [44']

Thomas Sgndergard Conductor
Francesco Piemontesi Piano
Royal Scottish National Orchestra

Dedicated to the RSNO Dundee Circle Committee
in recognition of their generous support of the RSNO

The
i I Northwood
st Charitable Trust culture ouno:e

This concert is kindly supported by Leisure & Culture Dundee, Leng Charitable Trust,
Northwood Charitable Trust and Tay Charitable Trust

If viewing these notes at the concert, please do so considerately and not during performances.
Please silence all mobile telephones and alerts, and refrain from taking photographs,
without flash, until the end of each piece.
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Welcome

A very warm welcome to the first concert of the 2025:26 Season.

Although you've not seen us during the summer, the Orchestra has
been busy in the studio working on a variety of exciting projects,
both classical and film, which will start to appear soon. We
recently won the Art & Culture Award at the Inspiring City Awards
2025 in Glasgow for our recording studio, and we are incredibly
grateful to have been recognised for our contribution to the city.

Alongside recordings, the Orchestra has been on an extensive
Schools Tour, taking our animated film Yoyo & The Little Auk to over
1,500 primary pupils across Scotland, as well as performing at the
Opening and Closing concerts of the Edinburgh International
Festival and at Fringe by the Sea in North Berwick.

The music you hear tonight forms part of the repertoire the
Orchestra is taking to Europe next week on a 10-day tour with
Music Director Thomas Sgndergard and tonight’s wonderful soloist,
Francesco Piemontesi. This tour is the first of several in the next
year and we are proud to be cultural ambassadors for Scotland in
Europe and beyond.

We have some new and returning faces to the Orchestra: Amadea
Dazeley-Gaist (Principal Horn), Jason Lewis (Associate Principal
Trumpet), Cillian O Ceallachain (Associate Principal Trombone) and
Asher Zaccardelli (Assistant Principal Viola) have all joined the
ranks recently. I'm sure you’ll join with me in giving them a warm
welcome to the RSNO.

Tonight’s concert is dedicated to the RSNO Dundee Circle
Committee in acknowledgement and appreciation of their
invaluable support. A special thanks goes to Ken Murray and
Donald Gordon, Committee Chair and Secretary/Treasurer
respectively, for all they do organising meetings, fundraisers and
concerts. And | would like to thank you, our dedicated audience,
for continuing to support the RSNO. | look forward to sharing the
rest of the Season with you.

Alistair Mackie

CHIEF EXECUTIVE

Keep in touch
with the RSNO

Royal Scottish National Orchestra
19 Killermont Street

Glasgow G2 3NX

T:+44 (0)141 226 3868

rsno.org.uk

LXOOH

Scottish Company No. 27809
Scottish Charity No. SC010702

The RSNO is supported by
the Scottish Government

W Scottish Government
. Riaghaltas na h-Alba



Roval Scottish National Orchestra

Formed in 1891 as the Scottish Orchestra,

the company became the Scottish National
Orchestrain 1950 and was awarded Royal
Patronage in 1977. Many renowned conductors
have contributed to its success, including Sir John
Barbirolli, Walter Susskind, Sir Alexander Gibson,
Neeme Jarvi, Walter Weller, Alexander Lazarev
and Stéphane Denéve.

The Orchestra’s artistic team is led by Danish
conductor Thomas Sgndergard, who was
appointed Music Director in 2018. In March 2024,
Austrian-born conductor, composer and musician
Patrick Hahn became the Orchestra’s Principal
Guest Conductor.

The RSNO is supported by the Scottish
Government and is one of the Scottish National
Performing Companies. The Orchestra performs
across Scotland, including concerts in Glasgow,
Edinburgh, Dundee, Aberdeen, Perth and
Inverness, and appears regularly at the
Edinburgh International Festival and BBC Proms.
The RSNO has made recent tours to China and
Europe.

The RSNO has a worldwide reputation for the
quality of its recordings, receiving a 2020
Gramophone Classical Music Award for Chopin’s
Piano Concertos (soloist: Benjamin Grosvenor),
conducted by Elim Chan, two Diapason d’Or
awards (Denéve/Roussel 2007; Denéve/Debussy
2012) and eight GRAMMY Award nominations. In
recent years, the RSNO has increasingly recorded
soundtracks for film, television and video games,
with notable titles including Horizon: An American
Saga (Warner Bros), Life on Our Planet (Netflix),
Star Wars Outlaws (Ubisoft) and The Woman King
(Sony Pictures). The Orchestra records at its
award-winning in-house facility, Scotland’s
Studio, in Glasgow.

The RSNO believes that music can enrich lives,
and aims to inspire, educate and entertain people
throughout Scotland and beyond with its
performances, recordings and engagement
programmes. Supporting schools, families, young
professionals and wider communities, the RSNO
delivers high-quality initiatives for all ages and
abilities.



FIRST VIOLIN

Maya Iwabuchi
LEADER

Shlomy Dobrinsky
Tamas Fejes
ASSISTANT LEADER
Patrick Curlett
Stuart McDonald
Lorna Rough
Veronica Marziano
Elizabeth Bamping
Ursula Heidecker Allen
Susannah Lowdon
Alan Manson
Fiona Stephen

SECOND VIOLIN
Emily Davis

GUEST PRINCIPAL
Jacqueline Speirs
Marion Wilson
Paul Medd

Anne Binemann
Helena Rose
Sophie Lang
Colin McKee
Nigel Mason
Kirstin Drew

On Stage

VIOLA

Jessica Beaston
GUEST PRINCIPAL
Susan Buchan
Francesca Hunt
Katherine Wren
Maria Trittinger
Lisa Rourke

Beth Woodford
Nicola McWhirter

CELLO

Pei-Jee Ng
PRINCIPAL

Betsy Taylor

Yuuki Bouterey-Ishido
Rachael Lee

Robert Anderson
Gunda Baranauskaité

DOUBLE BASS

Regina Udod
GUEST PRINCIPAL

Michael Rae
Moray Jones

Alexandre Cruz dos Santos

FLUTE

Katherine Bryan
PRINCIPAL

Jack Welch

OBOE
Adrian Wilson
PRINCIPAL

Peter Dykes

CLARINET
Timothy Orpen
PRINCIPAL
William Knight

BASSOON
David Hubbard
PRINCIPAL

Matt Kitteringham

HORN

Amadea Dazeley-Gaist
PRINCIPAL

Alison Murray
Andrew McLean
David McClenaghan
Martin Murphy

TRUMPET

Jon Holland
GUEST PRINCIPAL

Katie Smith

TIMPANI

Paul Philbert
PRINCIPAL

Orchestra list and programme details correct at time of going to print.



Thomas Sondergard

Conductor

Danish conductor Thomas Sgndergard has been
Music Director of the RSNO since 2018, following
six seasons as Principal Guest Conductor, and

is Music Director of the Minnesota Orchestra.
Between 2012 and 2018, he served as Principal
Conductor of the BBC National Orchestra of
Wales (BBC NOW), after stepping down as
Principal Conductor and Musical Advisor of

the Norwegian Radio Orchestra.

He has appeared with many notable

orchestras in leading European centres, such

as Berlin (Berliner Philharmoniker, Rundfunk-
Sinfonieorchester Berlin, Mahler Chamber
Orchestra, Konzerthausorchester Berlin),
Munich (Symphonieorchester des Bayerischen
Rundfunk), Zurich (Tonhalle-Orchester

Zurich), Leipzig (Gewandhausorchester), Paris
(Orchestre National de France), London (London
Philharmonic, BBC Symphony, London Symphony,
Philharmonia Orchestra) and Amsterdam and
Rotterdam (Royal Concertgebouw Orchestra,
Netherlands Philharmonic, Rotterdam
Philharmonic), and is a familiar figure in
Scandinavia, with such orchestras as the

Oslo Philharmonic, Gothenburg Symphony,

Danish National Symphony, Royal Stockholm
Philharmonic, Swedish Radio Symphony, Finnish
Radio Symphony and Helsinki Philharmonic.
North American appearances to date have
included the symphony orchestras of New York,
Chicago, Cleveland, Cincinnati, Baltimore, St
Louis, Toronto, Atlanta, Montreal, Vancouver,
Houston and Seattle, and the LA Philharmonic.

Following his acclaimed debut for Royal Danish
Opera (Poul Ruder’s Kafka’s Trial), he has since
returned to conduct Die Walkdire, Elektra, Le
nozze di Figaro, Il barbiere di Siviglia, La bohéme,
The Cunning Little Vixen and Il viaggio a Reims. He
has also enjoyed successful collaborations with
Norwegian Opera and Royal Swedish Opera. His
Stockholm productions of Tosca and Turandot
(both with Nina Stemme) led to his Bayerische
Staatsoper debut, conducting main season and
Opera Festival performances of Turandot with
Stemme. He made his Deutsche Oper Berlin
debut with the world premiere of Scartazzini’s
Edward Il and has since returned for Berlioz’s
Romeo and Juliet and Strauss’ Elektra..

His discography covers a broad range of
contemporary and mainstream repertoire,
including Nielsen, Sibelius symphonies and tone
poems (with the BBC NOW), Lutostawski and
Dutilleux cello concertos (with Johannes Moser
and the Rundfunk-Sinfonieorchester Berlin) and
violinist Vilde Frang’s celebrated debut recording
(with the WDR Kéln). With the RSNO on Linn
Records Thomas has recorded works by Richard
Strauss, Prokofiev, Bacewicz, Lutostawski and
Szymanowski.

In 2023, Thomas was a recipient of the Carl
Nielsen and Anne-Marie Carl Nielsen’s Foundation
award for his outstanding contribution to Danish
musical life. In 2022, he was decorated with a
prestigious Royal Order of Chivalry, the Order of
Dannebrog (Ridder af Dannebrogordenen), by

Her Majesty Margrethe Il, Queen of Denmark.



Scotland’s National Orchestra
invites you to the

RSNO Centre Tenth Anniversary
Winter Party

Sat 1 Nov 2025, 7/pm

New Auditorium, Glasgow Royal Concert Hall

Join us for a unique celebration of Philharmonic, Kimpton Blythswood Hotel,
Scotland’s National Orchestra marking Moira Patience and many more. The rest
the tenth anniversary of our New Home of the evening will be spent dancing the
in Glasgow. night away at our celebratory ceilidh, with
music performed by the fantastic RSNO

Enjoy spectacular music performed by the
Royal Scottish National Orchestra, drinks
with canapés showcasing the best of All funds raised at this event will support
Scottish produce and a charity auction with  the activity of the RSNO.

prizes generously donated by the New York

Ceilidh Band.

rsno.org.uk/winter-party y




Johannes Brahms (1833-1897)
Piano Concerto Nol
in D Minor Op15

FIRST PERFORMANCE
Hanover, 22 January 1859

DURATION 43 minutes

1. Maestoso
2. Adagio
3. Rondo: Allegro non troppo

‘My Concerto was a brilliant and decisive —
failure,” wrote Brahms to his friend, the virtuoso
violinist and composer Joseph Joachim, the
morning after the Leipzig premiere of his First
Piano Concerto in January 1859. He wasn’t
exaggerating. A performance in Hanover a few
days earlier had been received politely, but with
little enthusiasm. However, this performance, in
Germany’s unofficial musical capital, had been a
disaster. ‘At the conclusion three pairs of hands
were brought together very slowly,” wrote
Brahms, ‘whereupon a perfectly distinct hissing
from all sides forbade any such demonstration.’
One prominent critic dismissed the Concerto as
having ‘nothing to offer but hopeless desolation
and aridity ... Not only must one take in this

fermenting mass; one must also swallow a
dessert of the shrillest dissonances and most
unpleasant sounds.’

However much the Leipzigers may have prided
themselves on their musical sophistication, it
seems they simply weren’t prepared for what
Brahms was offering them. Here was a piano
concerto conceived in much grander terms than
most contemporary symphonies, and while the
piano writing may have been hugely challenging,
it wasn’t the kind of dashing display-piece
audiences had come to expect. The orchestral
contribution was much weightier than normal

in a concerto, and the harmonic language must
have seemed exceptionally harsh to its first
hearers.

Perhaps the main problem lay in the work’s
conception. Initially Brahms’ plans were for a
symphony — a massively ambitious orchestral
work that would justify the composer Robert
Schumann’s prophecy that Brahms would be
Beethoven’s great successor. But Brahms was
plagued by doubts and insecurities: was this
an orchestral work at all, or might it be more
effective as a sonata for two pianos? And
Beethoven’s shadow was just too intimidating:
‘You've no idea how discouraging it is’, Brahms
confessed, ‘with such a giant marching behind
you.’

Eventually the last two movements were
discarded, and Brahms realised combining piano
and orchestra might be the ideal compromise.
The first movement was reworked with
Joachim’s assistance, and a new slow movement
and finale were composed. But Brahms could
with justice have called the result ‘Symphony

for Piano and Orchestra’. This is deeply serious
music, far removed from conventional virtuoso
acrobatics, and behind it all was almost certainly
a deeply traumatic memory.



The opening of the Concerto can startle
audiences even today. A fortissimo growl from
timpani, low horns and low strings introduces a
darkly impassioned first theme, its harmonies
clashing with the sustained timpani rolls:
according to Joachim, it expresses Brahms’
shock and anguish when his mentor Schumann
tried to end the torment of his mental illness by
throwing himself into the River Rhine. The piano’s
first entry is gentler, more soothing; for a while
the soloist seems to offer consolation in the face
of the orchestra’s onslaughts. But as this long
movement unfolds, the piano is drawn deeper
and deeper into the conflict. The ending is as
stormy as the beginning.

The slow movement is mostly peaceful and
otherworldly. In his sketches, Brahms wrote the
words ‘Benedictus qui venit in nomine Domini’
(Blessed is he that cometh in the name of the
Lord) above the first theme. He said nothing
further on this subject, but the movement’s
hushed ending has been heard by several
commentators as a prayer for the repose of

a soul.

The finale returns to action, beginning with a
muscular theme that looks back to the first
movement — and perhaps further still to the
finale of Bach’s Triple Harpsichord Concerto, also
in D Minor. The sense of struggle from the first
movement returns, but at the crucial moment an
ardent piano solo turns the key from D Minor to
Major, and from grim conflict to defiant hope.

© Stephen Johnson

What was happening
in 18597

8 Mar Kenneth Grahame, author of The
Wind in the Willows, was born in Edinburgh

30 Apr The first chapter of Charles
Dickens’ A Tale of Two Cities was published
in the periodical All the Year Round

26 May/2 Jun Geologist Joseph Prestwich
and amateur archaeologist John Evans
reported on their investigations of Somme
valley gravel pits, extending human history
back to what would become known as the
Palaeolithic Era

6 Jun The Liberal Party was formed in
Britain

30 Jun Charles Blondin crossed Niagara
Falls by tightrope for the first time

11 Jul The chimes of Big Ben at the Palace
of Westminster rang for the first time

27 Aug Edwin Drake drilled the first oil well
in the USA, near Titusville, Pennsylvania

28 Aug-2 Sep The most intense
geomagnetic storm in recorded history, the
Carrington Event, created widespread
reported sightings of the Northern Lights
and knocked out telegraph communications

24 Nov Charles Darwin published On the
Origin of Species, which argued for the
gradual evolution of species through
natural selection

2 Dec US militant abolitionist leader
John Brown was hanged for leading the
16 Oct raid on Harper’s Ferry Armory;,
West Virginia, in an attempt to start a
slave rebellion



Francesco Piemontesi

Piano

Swiss-Italian pianist Francesco Piemontesi, a
native of Locarno, has over the years gained a
reputation as one of the leading interpreters of
the German Classical and Romantic repertoire.
He appears as a regular guest with many of the
world’s leading orchestras in concert halls and
music festivals around the globe, and was Artistic
Director of the Settimane Musicali di Ascona
from 2012 to 2024.

With his subtle but mesmerising interpretations
of Schubert’s piano sonatas as well as the solo
works and piano concertos of Mozart, Beethoven,
Brahms and Liszt, he has been acclaimed
internationally by critics and audiences alike. His
playing is characterised by sensitivity, intimacy
and poetry, but also by power and brilliance.
Above all, it is important to him to illuminate

the scores from within: ‘Making music is like a
second language for me. It feels like an existential
necessity. | don’t want to entertain the audience,

I want to let them participate in the deep
dimensions of music.” Among his many important
musical influences, he highlights his distinguished
teachers Arie Vardi and Alfred Brendel, but above
all French concert pianist Cécile Ousset.

The 25/26 season includes premiering Beat
Furrer’s Piano Concerto (dedicated to Francesco)
with the Orchestre de la Suisse Romande and
Symphonieorchester des Bayerischen Rundfunks,
as well as further solo appearances in Europe
with the Mahler Chamber Orchestra, Orchestre
Philharmonique de Radio France, Leipzig
Gewandhausorchester, Swedish Radio Symphony
Orchestra, Finnish Radio Symphony Orchestra
and RSNO; in North America with the Pittsburgh,
Atlanta, Baltimore and Toronto Symphony
orchestras; and with the Seoul Philharmonic.

A consummate recitalist, Francesco has recently
appeared at the Auditorium Lyon, Prague’s
Rudolfinum Dvorak Hall, Tonhalle ZUrich,
Schubertiade Festival, and La Chaux-de-Fonds in
Switzerland. This season he performs at Vienna’s
Musikverein, Paris’ Théatre des Champs-Elysées
and London’s Wigmore Hall, where he is a regular
favourite.

Francesco’s musical artistry is documented on
numerous recordings that have received awards
and critical acclaim, such as Schubert’s last
Piano Sonatas, Debussy’s Préludes, Mozart Piano
Concertos with the Scottish Chamber Orchestra
conducted by Andrew Manze, and two of the
most demanding pieces of the piano literature:
Liszt’s Transcendental Etudes and B Minor Sonata.

In 2024, Francesco collaborated with director
Jan Schmidt-Garre to create the documentary
The Alchemy of the Piano. Filmed over one

year, he talks with some of the world’s leading
performers, including his mentor, the late Alfred
Brendel, Maria Jodo Pires, Stephen Kovacevich
and Sir Antonio Pappano.



Felix Mendelssohn (1809-1847)

Symphony No3
in A Minor Op56 Scottish

FIRST PERFORMANCE
Leipzig, 3 March 1842

DURATION 44 minutes

1. Andante con moto — Allegro un poco agitato—
2. Vivace non troppo-
3. Adagio-

4. Allegro vivacissimo - Allegro maestoso assai

If you were to think that the introduction of
Mendelssohn’s ‘Scottish’ Symphony No3 sounds
like the lifting of the curtain onto an extra-
musical story, then you would be right. That
sombre three-time theme intoned by oboes and
violas is known as the ‘Holyrood’, Mendelssohn
having ‘found’ it during his 1829 expedition to
Scotland on a dusk visit to the ruins of Holyrood
Palace, and specifically its old chapel. Head full
of Queen Mary and her unfortunate secretary
and perhaps lover Rizzio, Mendelssohn wrote a
letter describing the winding staircase which
Rizzio's murderers ascended, with a little room at
the top: ‘Three chambers away is a small corner
where they killed him. Everything around is
broken and mouldering.’

As with the Hebrides Overture, the Symphony’s
initial sketches happened very quickly but were
then set aside. It was finally completed in 1842,
making its numbering a red herring, given that it
was in fact the last of the five symphonies to be
finished and published. At this point
Mendelssohn dedicated the Symphony to Queen
Victoria, having in the interim struck up a
mutually admiring friendship with her and Prince
Albert — and indeed a no less fond relationship
with the British public as a whole.

Structurally, the Symphony is cast in the usual
four movements, albeit with the direction to
proceed from one to the next without pause.
The aforementioned atmospheric ‘Holyrood’
theme, played quietly, then darkened further by
its winds and horn accompaniment, is shortly
joined by a second, more plaintive theme in the
violins. With the arrival of the main Allegro un
poco agitato, the music tips into an urgent six
quavers to a bar lilt for a main theme carried
initially by clarinets and violins. After a secondary
theme in the clarinets, the development comes
tense and stormy, the writing often sounding not
worlds away from that of the Hebrides Overture.
Yet after the recapitulation of the main theme,
it’s the ‘Holyrood’ theme that has the
movement’s final say.

The Scherzo is an altogether more sun-flecked
affair, featherlight nimbleness juxtaposed with
weightier joyous bounding, the melodic line
tossed colourfully from section to section, with a
keen Scots flavour to the lot. More contrasts are
at play over the songful Adagio, with long-lined
lyricism set against more austere, march-like
music. The finale opens urgent, sharp and
warlike, Scotch snap rhythms adding to its fire.
Towards the end comes a magical hush and
slowing into a minor-keyed theme which recalls,
without directly quoting, the ‘Holyrood’ theme.
Yet rather than closing back in veiled darkness,
Mendelssohn instead goes for glory, ending with
a victorious, major-keyed hymn.

© Charlotte Gardner



RSN O Benefactors, Patrons
and Circle members

We are grateful to all our individual supporters for their generous philanthropy and loyalty.
Your support enables the Orchestra to achieve its most ambitious goals and to continue
inspiring people across Scotland both on and off the concert stage.

RSNO Benefactors

Sir Ewan and Lady Brown
Gavin and Kate Gemmell
Kat Heathcote and lain Macneil
Ms Chris Grace Hartness

RSNO Patrons

George Ritchie
Geoff and Mary Ball
Stephen Sweeney
Valerie Wells

Chair Patrons

Assistant Conductor
The Solti Foundation Chair

First Violin

Maya Iwabuchi Leaber
Dunard Fund Chair

Tamas Fejes assistant Leaper
The Bill and Rosalind Gregson Chair

Ursula Heidecker Allen
The James and Iris Miller Chair

Elizabeth Bamping
The WL and Vera Heywood Chair

Alan Manson
The Hugh and Linda Bruce-Watt
Chair

Liam Lynch
Mr Kyle Anderson Weir

Lorna Rough
The Sir Richard Dunbar Chair

RSNO Conductors’ Circle

Ardgowan Charitable Trust
Stina Bruce Jones

lan and Evelyn Crombie
Kenneth and Julia Greig
Shirley Murray

David and Alix Stevenson
Rolf and Celia Thornqvist
Eric and Karen Young

Learning and Engagement Patrons

William Brown, W.S

The Dundee RSNO Circle Committee

Neil & Nicola Gordon
Professor Gillian Mead, FRSE

Maurice & Nicola Taylor Charitable Trust

Second Violin

Marion Wilson associate prINCIPAL
The Nigel & Margot Russell Chair

Sophie Lang
The lan & Evelyn Crombie Chair

Emily Nenniger
Mr Jamie & Kyle Anderson Weir

Viola

Tom Dunn erincipaL
The Cathy & Keith MacGillivray Chair

Lisa Rourke sus principaL
The Meta Ramsay Chair

Francesca Hunt
The Rolf and Celia Thornqvist Chair

Beth Woodford
Mr Jamie & Kyle Anderson Weir

Cello

Pei-Jee Ng principaL
Mr Jamie & Kyle Anderson Weir

Betsy Ta\/lor ASSOCIATE PRINCIPAL
The Maxwell Armstrong Chair

Kennedy Leitch assistanT principaL
The David and Anne Smith Chair

Rachael Lee
The Christine and Arthur Hamilton
Chair

Double Bass

Nikita Naumov principat
The Gregor Forbes John Clark Chair

Michael Rae assistanT PrINCIPAL
James Wood Bequest Fund Chair



Flute

Katherine Bryan erincipat
The David and Anne Smith Chair

Oboe

Adrian Wilson principat
The Hedley Wright Chair

Peter Dykes associate prINCIPAL
Witherby Publishing Group
Charitable Trust Chair

Cor Anglais

Hen ry Clay PRINCIPAL
In memory of a dear friend, Fiona H

Clarinet

Timothy Orpen rrincipat
The Shirley Murray Chair

Horn

David McClenaghan SUB-PRINCIPAL
The Springbank Distillers Chair

Alison Murray AssisTANT PRINCIPAL
Mr & Mrs Pierre and Alison Girard

Martin Murphy assistanT PRINCIPAL
The Gordon Fraser Charitable
Trust Chair

Trumpet

Christopher Hart princirar
Ms Chris Grace Hartness

Katie Smith sue-principaL
The Lady Fraser Chair

Timpani
Paul Philbert principat

Ms Chris Grace Hartness

Percussion

With thanks to the Dot and Syd Taft
Chair for their support of the RSNO
Percussion Section.

Staff
Chiko Parkinson

COMMUNITY SINGING ASSISTANT
Supported by ScotRail

We are also grateful to those who give
but who wish to remain anonymous.

If you would like to discuss how you can become an RSNO Patron, please contact Constance Fraser,
Head of Development (Individuals and Partnerships), at constance.fraser@rsno.org.uk

RSNO Circle

Virtuoso

Ms Catherine Y Alexander

Mrs A M Bennett

Mr Alan and Mrs Carolyn Bonnyman

Dame Susan and Mr John Bruce

Stephen and Morny Carter

Francesca and Eoghan Contini
Mackie

Dr Clive Criper

Scott and Frieda Grier

Judith and David Halkerston

lain MacNeil and Kat Heathcote

Martin and Carola Gordon

Miss A McGrory

Miss M Michie

Mr James Miller CBE

Mrs Abigail Morrison

Nicholas and Alison Muntz

Meta Ramsay

Mr and Mrs W Semple

Mr Gregor Stewart

Mr lan Taft

Claire and Mark Urquhart

Raymond and Brenda Williamson

Margaret Duffy and Peter
Williamson

Symphony
Mr John Brownlie
Mr A Campbell

Dr K Chapman and Ms S Adam
Sir Sandy and Lady Crombie
Mr W G Geddes

Elizabeth Gibb

Dr Robert Gibb

Mr | Gow

Mr J D Home

Christine Lessels

Katharine M E Liston

Mrs A McQueen

Mr lain Percival

Mr and Mrs David Robinson
lan and Janet Szymanski

Dr C Cradock and Dr S Todd
Nelson and Barbara Waters
Philip Whitely and Robert H Mackay

Concerto

Neil Barton

Miss D Blackie

Dr C M Bronte-Stewart
Dr F L Brown

Mr and Mrs Burnside
David Caldwell

Ms H Calvert

Ross Cavanagh

Myk Cichla

Terry and Joan Cole
Dr J Coleiro

Mr and Mrs B H Cross

Christine and Jo Danbolt
Mr P Davidson

Steven J Davis

Mr and Mrs K B Dietz
Mr C Ffoulkes

William Findlay

Mr and Mrs M Gilbert
Simon and Fiona Guest
Lord and Lady Hamilton
Mrs S Hawthorn

P Hayes

Dr and Mrs P Heywood
Ms H Kay

Mr and Mrs W Kean
Nicholas Kilpatrick
Christine Lessels

Morag MacCormick

Mr and Mrs Marwick

Mr S Marwick

Mrs Sandra Maxwell

Mr and Mrs G McAllister
Mrs M McDonald

Dr A H McKee

Mr Rod McLoughlin
Morag Millar

Mrs B Morinaud

Dr and Mrs D Mowle

Mr KR and Dr C C Parish
Ms A and Miss | Reeve
Mrs E M Robertson



Dr and Mrs G K Simpson
Mrs Henrietta Simpson
Dr Norma Smith

Mr and Mrs A Stewart
David and Helen Strachan
Mr | Strachan

Mr G Stronach

Dr G R Sutherland

Mr and Mrs J B Watson
Mr and Mrs D Weetman
Helen and Peter Wilde
David W Wren

Roderick Wylie

Sonata

Mr and Mrs G H Ainsley
Mr K Allen

Dr A D Beattie

Mrs H Benzie

Mr R Billingham

Lord and Lady Borthwick
John Bradshaw and Shiona Mackie
Mrs Bryan

Andrew Burrows

Mrs C M Campbell

Miss S M Carlyon
Amanda Carter-Fraser
Alan Clevett

Lady Coulsfield

Adam and Lesley Cumming
Mrs C Donald

J Donald and L Knifton
Mr John Duffy

Mr R M Duncan

Brigadier and Mrs C C Dunphie
Mrs E Egan

Mr R Ellis

Mr R B Erskine

Dr E Evans

Dr A Ewing

David Ferrier

Kenneth Forbes

Mr D Fraser

Ms J Gardner

Philip and Karen Gaskell
Mrs M Gibson

Mrs M Gillan

Mrs J K Gowans

Dr J and Mrs H Graham
Professor and Mrs A R Grieve
Dr P J Harper

Dr N Harrison

Mrand Mrs R J Hart

Bobby and Rhona Hogg

Mr and Mrs F Howell

Mrs A Hunter

Inez Hutchison

Professor R N Ibbett
Thomas Jakobsen Burns
Geoffrey and Elizabeth Johnston
Ms K Lang

DrD A Lunt

Mrs Jean C Martin

Mr and Mrs J Martin
Ms S McArthur

Jean McCutcheon

Mr M McGarvie

Mrs S McGeachan
Hon Lord McGhie

Dr Colin McHardy

Ms H L McLaren
Margaret McLay
Libby McLean

Mr and Mrs B Mellon
Kathryn Michael

Mr | Mills

Mrs P Molyneaux
Kenneth M Murray
Bruce and Christine Nelson
Alastair Ogilvie

Mr and Mrs K O’Hare
Mr and Mrs K Osborne
Dr G Osbourne

Mr A Ownsworth

Mr R Parry

John Paterson

Misses J and M Penman
Mr J W Pottinger

Miss J A Raiker

Mr M Rattray

Alastair Reid

Ms F Reith

Dr and Mrs D Robb
Anne Robertson

Mr | Robertson

Ms A Robson

Sheriff Linda Ruxton
Mrs J Shanks

Mr J A Shipley

Dr M Jand Mrs J A Shirreffs
Richard and Gillian Shirreffs
Ana Smith

Mrs E Smith

Mr M Smith

Dr and Mrs B Stack

Mrs Lorna Statham

Mrs R F Stewart

Mr and Mrs B Tait
Lisbeth Thoms

Dr and Mrs T Thomson
Mr C Turnbull

Dr Morag Ward

Dr Alex Watson

Mr W Watters

Alan Weddell

Mr and Mrs D Weetman
Mr R Young

Thank you to all our members of the
Circle, including Overture members and
those who wish to remain anonymous.

If you would like to discuss how you can become an RSNO Circle member, please contact Polly Lightbody,
Individual Giving and Partnerships Officer, at polly.lightbody@rsno.org.uk



Charitable Trusts and Foundations

Charitable trusts and foundations have a distinguished history of supporting the RSNO, both
on and off the stage. From one-off donations for specific concerts and musicians’ chairs,

to multi-year funding for our community engagement initiatives, including our Schools
Programme, every grant in support of our work is truly appreciated. We are grateful to the
following trusts and foundations for their generosity:

Aberdeen Endowments Trust

ABO Sirens Fund

Adam Mickiewicz Institute
Alexander Moncur Charitable Trust
Alma & Leslie Wolfson Charitable Trust
Adam Mickiewicz Institute

Balgay Children’s Society

Bliss Trust

Boris Karloff Charitable Foundation
Boshier-Hinton Foundation

Brownlie Charitable Trust

Castansa Trust

CMS Charitable Trust

Common Humanity Arts Trust
Cookie Matheson Charitable Trust
Cruden Foundation

David and June Gordon Memorial Trust
Dunclay Charitable Trust

Educational Institute of Scotland
Ettrick Charitable Trust

Fidelio Charitable Trust

Forteviot Charitable Trust

Gannochy Trust

Gaelic Language Promotion Trust
Garrick Charitable Trust

Gordon Fraser Charitable Trust
Harbinson Charitable Trust

Hobart Charitable Trust

Hugh Fraser Foundation

James Wood Bequest Fund

Jennie S Gordon Memorial Foundation
Jean & Roger Miller’s Charitable Trust
Jimmie Cairncross Charitable Trust
John Scott Trust Fund

John Mather Trust

Jones Family Charitable Trust

JTH Charitable Trust

Leach Family Charitable Trust

Leng Charitable Trust

Lethendy Charitable Trust
Marchus Trust

McGlashan Charitable Trust
Meikle Foundation

Mickel Fund

Miss E C Hendry Charitable Trust
Miss Jean R Stirrat’s Charitable Trust
Murdoch Forrest Charitable Trust
N Smith Charitable Settlement
Nancie Massey Charitable Trust
Noel Coward Foundation
Northwood Charitable Trust
Nugee Foundation

Pear Tree Fund for Music

Pump House Trust

Q Charitable Trust

R J Larg Family Trust

Ronald Miller Foundation
Rowena Alison Goffin Charitable Trust
Scops Arts Trust

Scott Davidson Charitable Trust
Scottish Enterprise

Solti Foundation

Souter Charitable Trust

Stanley Morrison Charitable Trust
Stevenston Charitable Trust
Sylvia Aitken Charitable Trust
Tay Charitable Trust

Tillyloss Trust

W A Cargill Fund

W M Mann Foundation

W M Sword Charitable Trust
Walter Scott Giving Group
Wavendon Foundation

Weir Charitable Trust

Zich Trust

We are also grateful to a number of trusts
that wish to stay anonymous.

If you would like more information about our work and how you can make a difference, please contact
Niamh Kelly, Trusts and Projects Manager, at niamh.kelly@rsno.org.uk



A big Thank You to our supporters
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SCOTLAND’S RAILWAY

CLASSIC/M

PARTNERS

Adelaide Place - Age Scotland « Black Lives in Music » Charanga = Children’s Classic Concerts
Children’s Hospices Across Scotland « Classic FM = Douglas Academy = Dundee Science Centre
Dunedin Consort = Edinburgh Zoo » Education Scotland = Fanzclub - Gig Buddies = GMAC Film
Heads of Instrumental Teaching Scotland - Hebrides Ensemble Kibble « Luminate « Marine Conservation Society
MARSM « Music Education Partnership Group = ParentZone = The Pyramid at Anderston
Royal Conservatoire of Scotland = Scottish Book Trust = Scottish Chamber Orchestra
Scottish Refugee Council = Sistema Scotland = St Mary’s Music School « Tayside Healthcare Arts Trust
Trees for Life = University of Glasgow = V&A Dundee - Visible Fictions

With thanks to Mr Hedley G Wright and the Springbank Distillery for their support of the RSNO

If you would like more information about sponsorships, corporate partnerships or fundraising events with the RSNO,
please contact Constance Fraser, Head of Development (Individuals and Partnerships), at constance fraser@rsno.org.uk



Roval Scottish National Orchestr:

PATRON
His Majesty The King

ARTISTIC TEAM
Thomas Sgndergard
MUSIC DIRECTOR

Patrick Hahn
PRINCIPAL GUEST CONDUCTOR
Ellie Slorach
ENGAGEMENT CONDUCTOR
Kellen Gray

ASSOCIATE ARTIST
Neeme Jarvi
CONDUCTOR LAUREATE
Alexander Lazarev
CONDUCTOR EMERITUS
Stephen Doughty
DIRECTOR, RSNO CHORUS

Patrick Barrett

RSNO BOARD OF
DIRECTORS

Elected Directors

Gregor Stewart
CHAIR

Gail Blain
HONORARY TREASURER

Ruth Binks
Kayla-Megan Burns
Ken Hay

Kat Heathcote MBE
Don Macleod

David Robinson
John Stewart

David Strachan

Cllr Edward Thornley
NOMINATED DIRECTOR

Player Directors
Katherine Bryan
Christopher Hart
David Hubbard
William Knight
David McClenaghan
Lorna Rough

SCHOOLS ADVISORY
GROUP

Ruth Binks

Pam Black

Norman Bolton
Martin Greig

Mae Murrary

DIRECTOR, RSNO YOUTH CHORUSES Julia Miller
COMPANY SECRETARY
CHIEF EXECUTIVE LEARNING AND Katie Kean
o ) ENGAGEMENT COMMUNICATIONS AND MARKETING OFFICER
Alistair Mackie Niamh Kelly
CHIEF EXECUTIVE Andrew Stevenson TRUSTS AND PROJECTS MANAGER
Dr Jane Donald DIRECTOR OF ENGAGEMENT Polly Lightbody

DEPUTY CHIEF EXECUTIVE

Charlotte Jennings
EXECUTIVE ASSISTANT (MATERNITY
LEAVE COVER)

Nicola Kelman
EXECUTIVE ASSISTANT (MATERNITY LEAVE)

PLANNING

Tammo Schuelke
DIRECTOR OF ARTISTIC PLANNING

Xander van Vliet
ARTISTIC PLANNING MANAGER

Richard Payne
HEAD OF LIBRARY SERVICES

Megan Bousfield
LIBRARY ASSISTANT

Christine Walker
CHORUS MANAGER

ORCHESTRA MANAGEMENT
Matthias Van Der Swaagh

HEAD OF ORCHESTRA MANAGEMENT

Brodie Smith

DEPUTY ORCHESTRA MANAGER

OPERATIONS AND
PRODUCTION

Craig Swindells

HEAD OF PRODUCTION

Ashley Holland

STAGE MANAGER

Dylan Findlay
ASSISTANT STAGE MANAGER

Ted Howie
FACILITIES MANAGER

Anna Crawford
ENGAGEMENT DELIVERY MANAGER
(MATERNITY LEAVE)

Rachel Naismith
ENGAGEMENT DELIVERY MANAGER
(MATERNITY COVER)

Rosie Kenneally
CREATIVE PRODUCER FOR LEARNING
(MATERNITY LEAVE)

Maisie Leddy
ENGAGEMENT PRODUCER
Chiko Parkinson

COMMUNITY CHORUS AND PARTNERSHIPS
COORDINATOR SUPPORTED BY SCOTRAIL

EXTERNAL RELATIONS

Dr Jane Donald

DIRECTOR OF EXTERNAL RELATIONS
Carol Fleming

HEAD OF MARKETING
Constance Fraser

HEAD OF DEVELOPMENT (INDIVIDUALS
AND PARTNERSHIPS)

Kirsten Reid

HEAD OF DEVELOPMENT (TRUSTS AND
PROJECTS) (MATERNITY LEAVE)

Lisa Ballantyne
PARTNERSHIPS OFFICER

Keilidh Bradley

GRADUATE ANIMATOR

lan Brooke

PROGRAMMES EDITOR

Fred Bruce

TRUSTS AND PROJECTS ADMINISTRATOR
Clara Cowen

MARKETING MANAGER

Seonaid Eadie

EXTERNAL RELATIONS OFFICER

INDIVIDUAL GIVING AND PARTNERSHIPS
OFFICER

Graham Ramage
GRAPHIC DESIGNER

Sam Stone
INFORMATION SERVICES MANAGER

Ross Williamson
VIDEO PRODUCER (MARKETING)

AUDIO

Hedd Morfett-Jones
STUDIO MANAGER

Sam McErlean
MEDIA MANAGER AND AUDIO ENGINEER

Ahan Sengupta
TRAINEE AUDIO ENGINEER

FINANCE AND
CORPORATE SERVICES

Susan Rennie
HEAD OF FINANCE

Jade Wilson

FINANCE OFFICER

Abby Dennison

FINANCE ADMINISTRATOR

Phoebe Connolly

FINANCE ASSISTANT

Contents ® Copyright RSNO
and named authors.
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