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We have a packed stage for you tonight! Joining Music Director
Thomas Sgndergard in Mozart’s Great Mass in C Minor are Brenda
Rae, Katie Coventry, Edgardo Rocha and Andreas Landin. We are
very grateful to Brenda for stepping in for Mojca Erdmann, who has
had to withdraw from these concerts.

But first we have the fantastic RSNO Chorus singing
unaccompanied, conducted by Chorus Director Stephen Doughty.
The Chorus has been busy recently with a tour to Hungary where
they performed with the MAV Symphony Orchestra and in
Budapest’s Matthias Church, and now it’s full steam ahead
preparing for our Christmas concerts.

The Chorus forms just one part of our vast singing programme,
including our Youth Chorus and community choirs, which focuses
on singing for health and wellbeing. The benefits of singing are
well documented and I'm proud we're able to offer so many
opportunities for people to join in. You can find out more about
our various choruses at rsno.org.uk/singers.

Tonight we also welcome section principal Christopher Hart to
perform Haydn’s Trumpet Concerto. It’s such a pleasure to be able
to shine a light on the talent within the Orchestra. Haydn’s is one of
the most celebrated trumpet concertos in the repertoire and, in
my opinion, the most beautiful piece of music anyone has ever
written for trumpet. It's a brilliant piece and | am absolutely certain
that Chris will more than do it justice!

Royal Scottish National Orchestra
19 Killermont Street

Glasgow G2 3NX

T:+44 (0)141 226 3868

rsno.org.uk

LXOOH

Scottish Company No. 27809
Scottish Charity No. SC010702

CHIEF EXECUTIVE

The RSNO is supported by
the Scottish Government

W Scottish Government
. Riaghaltas na h-Alba









The RSNO Chorus performs in around six different
programmes in up to 20 concerts across Scotland
with the Royal Scottish National Orchestra each
year. The RSNO Chorus has also had great success
in recording with the Orchestra. Its recordings,
among others, of Prokofiev’s Alexander Nevsky,
conducted by Neeme Jarvi, and Holst’s The
Planets, conducted by David Lloyd-Jones, have
both attracted high critical acclaim.

In addition to its commitment to the Orchestra,
the RSNO Chorus performs independently and has
been invited to perform with orchestras in many
parts of the world, establishing an international
status and touring to Copenhagen, Hong Kong,
Israel, Germany, Belfast, Australia, Trondheim,
Amsterdam, Prague and, most recently, Budapest.
In 2018 it performed Britten’s War Requiem with
the RSNO at the BBC Proms.
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The RSNO Chorus evolved from a choir formed

in 1843 to sing the first full performance of
Handel's Messiah in Scotland. Today it is one

of the most successful choruses in the UK. In
recent years it has performed practically every
work in the standard choral repertoire along with
contemporary works by renowned composers,
including John Adams, Magnus Lindberg, Howard
Shore and, most recently, the critically acclaimed
Scottish Premiere of Sir James MacMillan’s
Christmas Oratorio.

The RSNO Chorus is directed by Stephen Doughty;,
who was appointed to the role at the start of the
2022:23 Season.
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Conductor

Danish conductor Thomas Sgndergard has been
Music Director of the RSNO since 2018, following
six seasons as Principal Guest Conductor, and

is Music Director of the Minnesota Orchestra.
Between 2012 and 2018, he served as Principal
Conductor of the BBC National Orchestra of
Wales (BBC NOW), after stepping down as
Principal Conductor and Musical Advisor of

the Norwegian Radio Orchestra.

He has appeared with many notable

orchestras in leading European centres, such

as Berlin (Berliner Philharmoniker, Rundfunk-
Sinfonieorchester Berlin, Mahler Chamber
Orchestra, Konzerthausorchester Berlin),
Munich (Symphonieorchester des Bayerischen
Rundfunk), Zurich (Tonhalle-Orchester

Zurich), Leipzig (Gewandhausorchester), Paris
(Orchestre National de France), London (London
Philharmonic, BBC Symphony, London Symphony,
Philharmonia Orchestra) and Amsterdam and
Rotterdam (Royal Concertgebouw Orchestra,
Netherlands Philharmonic, Rotterdam
Philharmonic), and is a familiar figure in
Scandinavia, with such orchestras as the

Oslo Philharmonic, Gothenburg Symphony,

Danish National Symphony, Royal Stockholm
Philharmonic, Swedish Radio Symphony, Finnish
Radio Symphony and Helsinki Philharmonic.
North American appearances to date have
included the symphony orchestras of New York,
Chicago, Cleveland, Cincinnati, Baltimore, St
Louis, Toronto, Atlanta, Montreal, Vancouver,
Houston and Seattle, and the LA Philharmonic.

Following his acclaimed debut for Royal Danish
Opera (Poul Ruder’s Kafka’s Trial), he has since
returned to conduct Die Walkdire, Elektra, Le
nozze di Figaro, Il barbiere di Siviglia, La bohéme,
The Cunning Little Vixen and Il viaggio a Reims. He
has also enjoyed successful collaborations with
Norwegian Opera and Royal Swedish Opera. His
Stockholm productions of Tosca and Turandot
(both with Nina Stemmme) led to his Bayerische
Staatsoper debut, conducting main season and
Opera Festival performances of Turandot with
Stemme. He made his Deutsche Oper Berlin
debut with the world premiere of Scartazzini’s
Edward Il and has since returned for Berlioz’s
Romeo and Juliet and Strauss’ Elektra..

His discography covers a broad range of
contemporary and mainstream repertoire,
including Nielsen, Sibelius symphonies and tone
poems (with the BBC NOW), Lutostawski and
Dutilleux cello concertos (with Johannes Moser
and the Rundfunk-Sinfonieorchester Berlin) and
violinist Vilde Frang’s celebrated debut recording
(with the WDR Koln). With the RSNO on Linn
Records Thomas has recorded works by Richard
Strauss, Prokofiev, Bacewicz, Lutostawski and
Szymanowski.

In 2023, Thomas was a recipient of the Carl
Nielsen and Anne-Marie Carl Nielsen’s Foundation
award for his outstanding contribution to Danish
musical life. In 2022, he was decorated with a
prestigious Royal Order of Chivalry, the Order of
Dannebrog (Ridder af Dannebrogordenen), by

Her Majesty Margrethe Il, Queen of Denmark.



Director, RSNO Chorus

Stephen Doughty has been Chorus Director of
the RSNO Chorus since the start of the 2022:23
Season. Since his arrival the Chorus has seen an
influx of new members, and an abundance of
varied and critically acclaimed performances,
including Verdi’s Requiem, Britten’s War Requiem,
Bruckner’s E Minor Mass and the Scottish
premiere of Sir James MacMillan’s Christmas
Oratorio. He has also directed the Chorus in new
and imaginative programmes in their own right,
including Rheinberger’s Mass in E flat for double
choir, and concerts with percussion and organ
featuring Bernstein’s Chichester Psalms, the
European premiere of Mclintyre’s Missa Brevis and
Ives’ final major choral work, Psalm 90.

Stephen’s previous 12-year tenure as Chorus
Master of Belfast Philharmonic Choir included a
number of world premieres, most significantly
James Whitbourn’s The Seven Heavens and Philip
Hammond’s Requiem for the Lost Souls of the
Titanic, performed exactly 100 years since the
liner went down, and further European premieres
of both Stuart Scott’s Requiem Brevis, which saw
the 100-strong choir separated into eight choirs
spaced around the audience, and Christopher
Marshall's Earthsong.

Stephen particularly enjoys working with
amateur singers, not least leading regular
singing days frequently involving up to 800
amateur singers. He was Musical Director of
Edinburgh Bach Choir for seven years and has
enjoyed directing the Garleton Singers for over
30 years, performing with them recently at the
Lammermuir Festival.

Stephen plays harpsichord/organ continuo

and orchestral piano and has given frequent
organ recitals, including several on the grand
Mulholland Organ in the Ulster Hall, Belfast. He is
also in demand as an arranger and orchestrator,
with a large portfolio of work particularly for
young voices. He has produced a plethora of
arrangements of the music of pianist Christopher
Norton, including two publications of piano
duets and a suite for wind sextet, and has
received commissions from Children’s Classic
Concerts, the Ulster Orchestra and the RSNO.
Commissions from the BBC have seen his work
being performed on BBC Alba and at the Last
Night of the Proms, and his pieces feature on
several recordings, including with the RSNO
Chorus.

Stephen is an Examiner for the Associated Board
of the Royal Schools of Music.






Abendfeier in Venedig

Ave Marial Meer und Himmel ruh’n,

Von allen Tarmen hallt der Glocken Ton.

Ave Maria! Lafdt vom ird’schen Tun,

Zur Jungfrau betet, zu der Jungfrau Sohn!
Des Himmels Scharen selber knieen nun

Mit Lilienstaben vor des Vaters Thron,

Und durch die Rosenwolken wehn die Lieder
Der sel'gen Geister feierlich hernieder.

O heilge Andacht, welche jedes Herz

Mit leisen Schauern wunderbar durchdringt!
O sel'ger Glaube, der sich himmelwarts

Auf des Gebetes weifRem Fittig schwingt!

In milde Tranen lost sich da der Schmerz,
Indes der Freude Jubel sanfter klingt.

Ave Marial Wenn die Glocke tonet,

So lacheln Erd’ und Himmel mild verséhnet.

Vorwadrts

Lass das Traumen, lass das Zagen,
UnermUdet wandre fort!

Will die Kraft dir schier versagen,
‘Vorwarts'’ ist das rechte Wort.

Darfst nicht weilen, wenn die Stunde
Rosen dir entgegenbringt,

Wenn dir aus des Meeres Grunde
Die Sirene lockend singt.

Vorwarts, vorwarts! Im Gesange
Ringe mit dem Schmerz der Welt,
Bis auf deine heisse Wange
Goldner Strahl von oben fallt,

Ave Maria!

Ave Marial Sea and heaven are resting,

From every tower echoes the sound of bells,

Ave Maria! Leave off your earthly endeavours,

Pray to the Virgin, to the Virgin’s son,

The hosts of Heaven themselves are now
kneeling

With staves of lilies before the Father’s throne,

And through the rosy clouds the songs

Of the blessed spirits waft solemnly down
[towards earth].

Oh holy devotion, which marvellously penetrates

Every heart with a quiet shiver!

Oh holy faith that soars towards heaven

On the white wings of prayer!

There pain dissolves into mild tears,

While the rejoicing of happiness rings out more
gently.

Ave Marial When the bell sounds,

Earth and heaven smile, reconciled.

Onward

Leave off dreaming, leave off hesitating.
Wander on tirelessly!

When your strength is nearly failing,
‘Onward’ is the right word.

You must not tarry when the hour
Brings you roses;

When from the depths of the sea
The siren tempts you.

Onward, onward! In song

Wrestle with the pain of the world,
Until upon your burning cheek
Falls a golden beam from above.






Joseph Haydn (1732-1809)

in E flat Major




figures and notes thrown in for added emphasis
and volume. It is remarkable, in retrospect,

how little dissatisfaction there was with this
state of affairs. It was generally accepted

that the trumpet had only ten notes, just as it
was accepted that the timpani had only two,
and no one expected either instrument to be
melodic. Weidinger’s modifications to the natural
trumpet (in which keys, operated by the player’s
left hand, were added, covering holes which
could each raise the pitch a semitone) allowed
the instrument to be played chromatically
throughout its entire register.

Haydn responded to the capability of the
instrument like a gleeful child with a new toy.
At the outset of the Concerto he indulges in

a little teasing, letting the trumpet join the
orchestra in the opening tutti for a few notes, all
of them playable on the natural trumpet. Only
with the first solo entrance does he break new
ground, with the trumpet running up the scale
from its written middle C, playing notes not
possible on the natural trumpet. From then on
the trumpet sings, slides around chromatically,
skips and jumps, and every now and then plays
a fanfare figure, as if Haydn wants to remind us
that this newfangled thing really is a trumpet.
A short fanfare serves as a coda, but Haydn left
no cadenza — doubtless that was Weidinger’s
privilege.

The slow movement is in A flat Major, a
pastoral movement as amiable as the stag
in The Creation, and very much reflects the

lyrical abilities of the trumpet. The music pulls
towards the remote key of C flat Major, surely
for Weidinger’s benefit and for those members
of the audience who realised that they were
hearing the impossible — notes that could not
previously have been played on a trumpet. The
Concerto ends with a brilliant rondo, witness
both to Haydn’s unfailing powers of invention and
to the technical prowess of Weidinger.

Although the Concerto was written in 1796, it
was not performed until 1800, and one might
well infer that Weidinger needed the four years
to work out how to negotiate the more difficult
passages.

For a number of reasons, the keyed trumpet
never became an orchestral instrument.
Trumpets with valves instead of keys were
invented a few years after Haydn’s death in
18009, but did not start to make headway into
orchestras for nearly a generation. They did not
become standard in orchestras until about 1840.
In that interval the whole idea of a trumpet
concerto, so common in the Baroque era, was
much neglected. Haydn’s Trumpet Concerto lay
forgotten until the 20th century, when it was
heard again in a broadcast made in 1928 by the
virtuoso trumpeter George Eskdale and the New
Queen’s Hall Orchestra.

© Mark Fielding



Trumpet

RSNO Principal Trumpet Christopher Hart
studied at the Royal Welsh College of Music and
Drama and at the Royal Academy of Music in
London before joining the RSNO in 2016.

He has since performed all over the world

as Guest Principal Trumpet with the London
Symphony Orchestra, Philharmonia Orchestra,
London Philharmonic Orchestra, Orchestra of
the Royal Opera House and BBC Symphony
Orchestra under such esteemed conductors as
Sir Simon Rattle, Sir Antonio Pappano, Sir Mark
Elder, Vladimir Ashkenazy, Vladimir Jurowski,
Sakari Oramo and Gianandrea Noseda.

Christopher Hart is supported by the Ms Chris Grace
Hartness Chair.




Wolfgang Amadeus Mozart (1756-1791)

FIRST PERFORMANCE
Salzburg, 26 October 1783

DURATION 60 minutes

1. Kyrie

2. Gloria
Gloria in excelsis
Laudamus te
Gratias agimus tibi
Domine Deus
Qui tollis
Quoniam tu solus
Jesu Christe
Cum Sancto Spiritu

3. Credo

Credo in unum Deum
Et incarnatus est

4. Sanctus
Sanctus Dominus
Hosanna in excelsis

5. Benedictus
Benedictus qui venit

K427/417a

Mozart married Constanze Weber at St
Stephen’s Cathedral in Vienna on 4 August 1782.
Back in Salzburg, his father Leopold, who did not
approve of the match, sent a belated blessing.

On 3 January 1783 Mozart mentioned in a letter
to his father a vow he had taken to compose a
Mass setting in gratitude for his marriage, which
he was halfway through.

That August, following a delay partly caused by
the birth of the Mozarts’ first child, the young
married couple travelled to Salzburg to visit
Leopold and Mozart’s sister Nannerl. They took
with them the Mass, which even though still not
complete was performed at St Peter’s Abbey

in Salzburg on 26 October, with Constanze as
one of the soprano soloists — indeed, the most
prominent and virtuosic, presumably (as much as
anything else) to show off her vocal skills to her
husband’s family.

In fact, for whatever reason, Mozart did not go
on to complete the Mass in C Minor, though it
remains a very substantial torso. As such, it has
attracted musicologists to, as it were, fill in the
blanks.

The first edition was prepared in 1840 by the
composer and publisher Johann Anton André,
who had purchased a substantial quantity

of Mozart’s scores (including the autograph
manuscript of the Mass) from Constanze in
1799.

When the first edition of Mozart’s entire works
was published between 1883 and 1910, a
completion of the Mass was undertaken by
Alois Schmitt and Ernst Lewicki; this became
the standard performing edition until relatively
recently.

Starting with a new edition by the distinguished
scholar H C Robbins Landon in 1956, various
subsequent attempts have been made to
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A highlight of the festive season: ERCU’s 138"
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Dynamic, dramatic and uplifting music
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Will you help us bring the joy of music to children
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Supported by ScotRail

We are also grateful to those who give
but who wish to remain anonymous.

If you would like to discuss how you can become an RSNO Patron, please contact Constance Fraser,
Head of Development (Individuals and Partnerships), at constance.fraser@rsno.org.uk
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Charitable trusts and foundations have a distinguished history of supporting the RSNO, both
on and off the stage. From one-off donations for specific concerts and musicians’ chairs,

to multi-year funding for our community engagement initiatives, including our Schools
Programme, every grant in support of our work is truly appreciated. We are grateful to the
following trusts and foundations for their generosity:

Aberdeen Endowments Trust

ABO Sirens Fund

Adam Mickiewicz Institute
Alexander Moncur Charitable Trust
Alma & Leslie Wolfson Charitable Trust
Adam Mickiewicz Institute

Balgay Children’s Society

Boris Karloff Charitable Foundation
Brownlie Charitable Trust

Castansa Trust

CMS Charitable Trust

Common Humanity Arts Trust
Cookie Matheson Charitable Trust
Cruden Foundation

David and June Gordon Memorial Trust
Dunclay Charitable Trust

Educational Institute of Scotland
Ettrick Charitable Trust

Fidelio Charitable Trust

Forteviot Charitable Trust

Gannochy Trust

Gaelic Language Promotion Trust
Gordon Fraser Charitable Trust
Harbinson Charitable Trust

Hobart Charitable Trust

Hugh Fraser Foundation

James Wood Bequest Fund

Jennie S Gordon Memorial Foundation
Jean & Roger Miller’s Charitable Trust
Jimmie Cairncross Charitable Trust
John Scott Trust Fund

John Mather Trust

Jones Family Charitable Trust

JTH Charitable Trust

Leach Family Charitable Trust

Leng Charitable Trust

Lethendy Charitable Trust

Marchus Trust

McGlashan Charitable Trust

Meikle Foundation

Mickel Fund

Miss E C Hendry Charitable Trust
Miss Jean R Stirrat’s Charitable Trust
Murdoch Forrest Charitable Trust
N Smith Charitable Settlement
Nancie Massey Charitable Trust
Noel Coward Foundation
Northwood Charitable Trust
Nugee Foundation

Pear Tree Fund for Music

PF Charitable Trust

Pump House Trust

Q Charitable Trust

R J Larg Family Trust

Ronald Miller Foundation
Rowena Alison Goffin Charitable Trust
Russell Trust

Scops Arts Trust

Scott Davidson Charitable Trust
Scottish Enterprise

Solti Foundation

Souter Charitable Trust

Stanley Morrison Charitable Trust
Stevenston Charitable Trust
Sylvia Aitken Charitable Trust
Tay Charitable Trust

Thriplow Charitable Trust
Tillyloss Trust

W A Cargill Fund

W M Mann Foundation

W M Sword Charitable Trust
Walter Scott Giving Group
Wavendon Foundation

Weir Charitable Trust

Zich Trust

We are also grateful to a number of trusts
that wish to stay anonymous.

If you would like more information about our work and how you can make a difference, please contact
Niamh Kelly, Trusts and Projects Manager, at niamh.kelly@rsno.org.uk
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With thanks to Mr Hedley G Wright and the Springbank Distillery for their support of the RSNO

If you would like more information about sponsorships, corporate partnerships or fundraising events with the RSNO,
please contact Constance Fraser, Head of Development (Individuals and Partnerships), at constance fraser@rsno.org.uk









