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Brahms never talked about his love life, but he didn’t need to: his
youthful First Piano Concerto erupts like a volcano of barely controlled
passion. Every performance is an occasion, and in the hands of the
phenomenal Sunwook Kim, it’ll blaze brighter than ever. Conductor
Jonathan Stockhammer sets the scene with northern landscapes from
Iceland and Finland — places where natural beauty conceals elemental
forces. Warning: it gets powerful.
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WELCOME

Welcome to this evening’s concert.

The RSNO is delighted to welcome Sunwook
Kim to play Brahms’ First Piano Concerto.
Possibly the most symphonic concerto in the
repertoire, it presents a colossal technical
and musical challenge for both orchestra and
soloist. It’s unusual to place a concerto in the
second half of a concert but with this piece it
makes perfect sense.

Sunwook’s last visit to the RSNO was a
memorable performance of Beethoven’s
Emperor Concerto in March 2020. He was a
last-minute replacement for Fazil Say, who
was unable to travel due to the emerging
Coronavirus crisis. Over 18 months later,
Covid-related cancellations have become an
unwelcome part of life for orchestras around
the world, and while we could do without
the inevitable disruption they cause, it’s also
true they provide moments of opportunity
to explore new and developing artistic
partnerships.

It's Monday afternoon as | write and my week
has begun with a call to say our conductor
Eva Ollikainen has been forced to cancel her
visit to Scotland. I always hate these calls but
at the same time feel a certain excitement

at what unexpected music-making the week
might bring. So I'm not exactly sure who will
conduct, whether they will make it in time for
rehearsals starting tomorrow or even whether
the repertoire for the performance will change
a little or not. Whatever happens, I'm certain
that we will have an interesting week. The
RSNO’s first meeting with Thomas Sgndergard
was the result of a cancellation and that
worked out rather well — he is now our Music
Director!

Alistair Mackie
CHIEF EXECUTIVE
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Richard Wagner (1813-1883)

Prelude to Act | from LOHENGRIN

These nine minutes or so of music unite
Wagner sceptics with his diehard fans like

no other — can anyone really resist this

musical arch of luminous beauty, which

seems to suspend time as it unfurls like some
incandescent flower? It carries a unique power;
and despite essentially using harmonies that
wouldn’t have made Mozart blink, it takes
music into a new world of sonority

and sensuality.

Lohengrin is half fairy tale, half historical
pageant, full of religious imagery — more
ceremonial than dramatic opera, its hero a
Grail knight who comes to defend innocence
against barbarism. The Act | prelude depicts
the descent of the Holy Grail from heaven: a
FIRST PEREFORMANCE texture of high violins topped with a quartet

Weimar, 28 August 1850 of solo instruments playing shimmering
DURAT,ION SR harmonics high above, an echoing gleam

of flutes, an extended A Major chord.

Wagner’s genius here is in his utter control over
his material, both serene and full of breath-
holding anticipation. Lohengrin’s theme trickles
down through the strings, the texture deepens,
eventually cellos and bassoons take us from
the stratosphere down into the bass clef, the
glacial crescendo reaches its thunderous,
brass- and timpani-backed climax, before
subsiding and evaporating again up into the
ether. But mere description can’t capture the
feeling of ever-intensifying light, the impression
of being physically subsumed into the warmth
of this brightness: music as total sensory
immersion.

© Robert Thicknesse



Anna borvaldsdéttir gomn 1977

METACOSMOS

FIRST PERFORMANCE
New York, 4 April 2018

DURATION 14 minutes

Metacosmos is constructed around the natural
balance between beauty and chaos — how
elements can come together in (seemingly)
utter chaos to create a unified, structured
whole. The idea and inspiration behind the
piece, which is connected as much to the
human experience as to the universe, is

the speculative metaphor of falling into a
black hole — the unknown — with endless
constellations and layers of opposing forces
connecting and communicating with each
other, expanding and contracting, projecting
a struggle for power as the different sources
pull on you and you realise that you are being
drawn into a force that is beyond your control.

As with my music generally, the inspiration
behind Metacosmos is not something | am
trying to describe through the piece — to me,
the qualities of the music are first and foremost
musical. When | am inspired by a particular
element or quality, it is because | perceive it
as musically interesting, and the qualities |
tend to be inspired by are often structural, like
proportion and flow, as well as relationships
of balance between details within a larger
structure, and how to move in perspective
between the two — the details and the unity
of the whole.

© Anna borvaldsdéttir



ANNA PORVALDSDOTTIR Composer

Anna borvaldsdéttir (Thorvaldsdottir) is an
Icelandic composer whose music is composed
as much by sounds and nuances as by
harmonies and lyrical material, and tends to
evoke ‘a sense of place and personality’ (New
York Times) through a distinctive ‘combination
of power and intimacy’ (Gramophone).

‘Never less than fascinating’, according

to Gramophone magazine, it is written as

an ecosystem of sounds, where materials
continuously grow in and out of each other,
often inspired in an important way by nature
and its many qualities, in particular structural
ones, like proportion and flow. Anna’s works
have been awarded the Nordic Council Music
Prize, the New York Philharmonic’s Kravis
Emerging Composer Award, and the Lincoln
Center’s Emerging Artist Award and Martin E.
Segal Award.

Anna’s music is widely performed
internationally and has been commissioned
by many of the world’s leading orchestras,
ensembles and arts organisations, such as the
Berlin Philharmonic, New York Philharmonic,
City of Birmingham Symphony Orchestra,

Gothenburg Symphony Orchestra, International

Contemporary Ensemble, Ensemble
Intercontemporain and New York’s Carnegie
Hall. Her latest orchestral work, Catamorphis,
was premiered by the Berlin Philharmonic and
Kirill Petrenko in January 2021.

Portrait concerts featuring Anna’s music have
been given at Lincoln Center’s Mostly Mozart
Festival, the Composer Portraits series at New
York’s Miller Theatre, the Leading International
Composers series at The Phillips Collection

in Washington, DC, Knoxville’s Big Ears
Festival, Chicago’s Museum of Contemporary
Art, Brooklyn’s National Sawdust, London’s
Spitalfields Music Festival, the Mtnchener
Kammerorchester’s Nachtmusic der Moderne
series and Gothenburg Symphony Orchestra’s
Point Festival.

Anna is currently based in London. She
regularly teaches and gives presentations on
composition, in academic settings, as part

of residencies and in private lessons. She is
currently Composer-in-Residence with the
Iceland Symphony Orchestra. She holds a PhD
from the University of California in San Diego.



Jean Sibelius (1865-1957)

TAPIOLA Op112

FIRST PERFORMANCE
26 December 1926

DURATION 18 minutes

Tapio is the spirit of the forest in ancient
Finnish mythology, with a beard of lichen and
eyebrows of moss, prayed to by hunters for

a successful kill. The suffix ‘-la’ indicates one
of the Finnish language’s mind-boggling 15
different noun cases, meaning simply ‘at’ or ‘in
the home of’, a bit like the French chez or the
German bei. In other words, Tapiola means ‘in
the realm of the forest spirit’.

Sibelius himself was asked by his publisher to
shed some light on the inspiration behind the
work following its completion in August 1926.
He responded with a brief, poetic summary,
converted into four lines of English verse at

the beginning of the score, in which he neatly
encapsulates Tapiola’s uncanny mix of brooding
power and dark magic:

Widespread they stand, the Northland’s
dusky forests,

Ancient, mysterious, brooding savage
dreams;

Within them dwells the Forest’s mighty
God,

And wood-sprites in the gloom weave
magic secrets.

Commissioned by conductor Walter Damrosch
for the New York Philharmonic, Tapiola received
a rather cool reception at its premiere on
Boxing Day 1926, with critics somewhat
baffled by this rugged, mysterious music.
Indeed, Tapiola has been famously described

as 20 minutes within which nothing much
happens. And though that’s rather unfair

(and inaccurate), it’s true to say that the

music seldom moves away from the sombre

harmony of its opening, and that it’s a work
that’s resolutely unified in its material (as

was Sibelius’ Seventh Symphony, which he
completed two years earlier). Everything in
the piece stems from its terse opening figure
in the strings, from which the work’s four other
main themes grow, also spawning around 30
additional subsidiary themes. It might not be
too far-fetched to imagine Tapiola as a giant
tree in one of the forest spirit’s dwellings, with
a main trunk splitting into four thick branches,
and countless twigs and sproutings further up,
all clearly united by the same DNA.

By the time he wrote Tapiola, Sibelius was one
of Europe’s most celebrated composers, and a
national hero in his own country. But maybe it
was this fame and expectation that served to
cripple his creativity. Rather than feeling pride
in his creations, he grew less and less satisfied
with his music and his abilities, to the extent
that his wife Aino would discover him asleep
at his desk on many mornings, having worked
and drank through the night, an empty bottle
of whisky clutched in his hand. Tapiola would
be Sibelius’ last major orchestral work, though
he lived for another 30 years. It was followed
by just one more orchestral score, of a fabled
Eighth Symphony, whose unfinished score the
composer notoriously tossed onto the fire at
the couple’s home, Ainola, just outside Helsinki.

© David Kettle



Johannes Brahms (1833-1897)

PIANO CONCERTO No1 in D Minor Op15

FIRST PERFORMANCE
Hanover, 22 January 1859

DURATION 43 minutes

Maestoso
Adagio

Rondo: Allegro non troppo

‘My Concerto was a brilliant and decisive —
failure’, wrote Brahms to his friend, the virtuoso
violinist and composer Joseph Joachim, the
morning after the Leipzig premiere of his First
Piano Concerto in January 1859. He wasn’t
exaggerating. A performance in Hanover a few
days earlier had been received politely, but
with little enthusiasm. But this performance,

in Germany’s unofficial musical capital, had
been a disaster. ‘At the conclusion three

pairs of hands were brought together very
slowly,” wrote Brahms, ‘whereupon a perfectly
distinct hissing from all sides forbade any such
demonstration.” One prominent critic dismissed
the Concerto as having ‘nothing to offer but
hopeless desolation and aridity ... Not only

must one take in this fermenting mass; one
must also swallow a dessert of the shrillest
dissonances and most unpleasant sounds.’

However much the Leipzigers may have prided
themselves on their musical sophistication,

it seems they simply weren't prepared for
what Brahms was offering them. Here was a
piano concerto conceived in much grander
terms than most contemporary symphonies.
And while the piano writing may have been
hugely challenging, it wasn’t the kind of
dashing display-piece audiences had come

to expect. The orchestral contribution was
much weightier than normal in a concerto, and
the harmonic language must have seemed
exceptionally harsh to its first hearers.

Perhaps the main problem lay in the work’s
conception. Initially Brahms’ plans were for a
symphony — a massively ambitious orchestral
work that would justify the composer Robert
Schumann’s prophecy that Brahms would be
Beethoven’s great successor. But Brahms was
plagued by doubts and insecurities: was this
an orchestral work at all, or might it be more
effective as a sonata for two pianos? And
Beethoven’s shadow was just too intimidating:
“You've no idea how discouraging it is’, Brahms
confessed, ‘with such a giant marching behind
you.’

Eventually the last two movements were
discarded, and Brahms realised combining
piano and orchestra might be the ideal
compromise. The first movement was
reworked with Joachim’s assistance, and a new
slow movement and finale were composed.
But Brahms could with justice have called the
result ‘Symphony for Piano and Orchestra’.
This is deeply serious music, far removed from
conventional virtuoso acrobatics. And behind
it all was almost certainly a deeply traumatic
memory.



The opening of the Concerto can startle
audiences even today. A fortissimo growl from
timpani, low horns and low strings introduces a
darkly impassioned first theme, its harmonies
clashing with the sustained timpani rolls:
according to Joachim, it expresses Brahms’
shock and anguish when his mentor Schumann
tried to end the torment of his mental illness
by throwing himself into the River Rhine. The
piano’s first entry is gentler, more soothing; for
a while the soloist seems to offer consolation
in the face of the orchestra’s onslaughts. But as
this long movement unfolds, the piano is drawn
deeper and deeper into the conflict. The ending
is as stormy as the beginning.

The slow movement is mostly peaceful and
otherworldly. In his sketches Brahms wrote the
words ‘Benedictus qui venit in nomine Domini’
(Blessed is he that cometh in the name of the
Lord) above the first theme. He said nothing
further on this subject, but the movement’s
hushed ending has been heard by several
commentators as a prayer for the repose of

a soul.

The finale returns to action, beginning with a
muscular theme that looks back to the first
movement — and perhaps further still to the
finale of Bach’s Triple Harpsichord Concerto,
also in D Minor. The sense of struggle from
the first movement returns, but at the crucial
moment an ardent piano solo turns the key
from D Minor to Major, and from grim conflict
to defiant hope.

© Stephen Johnson

What was happening in
1859?

26 Mar A E Housman, best known for his
cycle of poems A Shropshire Lad, was born

25 Apr Ground was broken for the
construction of the Suez Canal in Egypt

30 Apr A Tale of Two Cities, Charles
Dickens’ French Revolution-set novel,
was published

22 May Sir Arthur Conan Doyle, of
Sherlock Holmes fame, was born in
Edinburgh

6 Jun The British Crown Colony of
Queensland in Australia was created

30 Jun Charles Blondin first crossed
Niagara Falls on a tightrope

11 Jul The chimes of Big Ben at London’s
Palace of Westminster rang out for the
first time

27 Aug Edwin Drake drilled the first
oil well in the US, near Titusville,
Pennsylvania

16 Oct John Brown led a raid on the
Harpers Ferry Armory, Virginia, in an
unsuccessful bid to spark a slave rebellion

24 Nov Charles Darwin’s On the Origin of
Species, outlining gradual evolution
through natural selection, was published



SUNWOOK KIM Piano

Sunwook Kim came to international recognition
when he won the prestigious Leeds
International Piano Competition in 2006, aged
just 18, becoming the competition’s youngest
winner for 40 years, as well as its first Asian
winner. Since then, he has established a
reputation as one of the finest pianists of his
generation, appearing as a concerto soloist in
the subscription series of some of the world's
leading orchestras, including the London
Symphony, Berlin Philharmonic, Royal
Concertgebouw, Staatskapelle Dresden,
Chicago Symphony, Berlin Radio Symphony,
NDR Elbphilharmonie, Deutsche
Kammerphilharmonie Bremen, Finnish Radio
Symphony, Philharmonia, London Philharmonic,
RSNO, BBC National Orchestra of Wales,
Orchestre Philharmonique de Radio France,
NHK Symphony, Hallé and Bournemouth
Symphony (for his BBC Proms debut in 2014).

Conductor collaborations include
performances with Karina Canellakis, Nathalie
Stutzmann, Thomas Sgndergard, Tugan
Sokhiev, Daniel Harding, David Afhkam, Edward
Gardner, Sir John Eliot Gardiner, Myung-Whun
Chung, Osmo Vanska, Vladimir Ashkenazy, Kirill
Karabits, Marek Janowski, Sakari Oramo,
Andrew Manze, Vassily Sinaisky, Paavo Jarvi,
Michael Sanderling, Yuri Bashmet and Sir Mark
Elder.

Recital highlights include regular appearances
at London’s Wigmore Hall, the Queen Elizabeth
Hall (London International Piano Series), in the
Piano4étoiles series at the Philharmonie de
Paris and Théatre des Champs-Elysées, Piano
aux Jacobin Festival, Aix Festival and La Roque
d’Antheron International Piano Festival
(France), as well as at the Beethoven-Haus
Bonn, Klavier-Festival Ruhr, Mecklenburg-
Vorpommern Festspiele, Teatro Colén in
Buenos Aires, Kioi Hall in Tokyo, Symphony
Hall in Osaka and Seoul Arts Centre.

Sunwook is also a keen chamber musician and
has collaborated with singers such as Robert
Holl and Kwangchul Youn.



JONATHAN STOCKHAMMER Conductor

In just a few years, Jonathan Stockhammer has

made a name for himself in the worlds of opera,
symphonic repertoire and contemporary music.

As a superb communicator, he has a great
talent not only for presenting concerts but also
for working on an equal footing with a variety
of performers. He has worked with numerous
renowned orchestras such as the Philharmonia,

Oslo Philharmonic and Czech Philharmonic, and

has appeared at the Salzburg Festival, Lucerne
Festival and Biennale Venice.

Aside from conducting classical masterpieces
and contemporary works, he enjoys delving
into music that blurs the boundaries between
classical music, rock, pop and hip-hop. His
CD Greggery Peccary & Other Persuasions
with Ensemble Modern, featuring works by
Frank Zappa, won an Echo Klassik Award.

He recorded a new soundtrack to Sergei

Eisenstein’s film Battleship Potemkin, composed
and performed by the Pet Shop Boys. His live
recording of The New Crystal Silence with Chick
Corea, Gary Burton and the Sydney Symphony
won a GRAMMY in 2009.

Highlights of the 2021/22 season include his
debuts with the Seoul Philharmonic Orchestra
and the Queensland Symphony Orchestra

as well as return visits to the Zirich Opera,
Deutsche Symphonie-Orchester Berlin,
Dresdner Philharmonie and Sinfonieorchester
Basel. He premieres a new oratorio by Thomas
Kessler and performs Night Shift by Cathy
Milliken with Ensemble Modern, London
Sinfonietta, Asko/Schénberg and the Remix
Ensemble Casa da Mdsica.

Jonathan first studied Chinese and political
science before moving on to studies in
composition and conducting in his hometown
of Los Angeles. During his studies, he filled in
for a series of concerts with the Los Angeles
Philharmonic, after which he was asked to
become chief conductor Esa-Pekka Salonen’s
assistant. After completing his studies, he
moved to Germany where he formed close
relationships with well-known European
ensembles.

The RSNO is extremely grateful to Jonathan,
who has stepped in at very short notice to
replace Eva Ollikainen.



ROYAL SCOTTISH NATIONAL ORCHESTRA

Formed in 1891 as the Scottish Orchestra,

the company became the Scottish National
Orchestrain 1950, and was awarded Royal
Patronage in 1977. The Orchestra’s artistic team
is led by Danish conductor Thomas Sgndergard,
who was appointed RSNO Music Director in
October 2018, having previously held the
position of Principal Guest Conductor. Hong
Kong-born conductor Elim Chan succeeds
Sendergard as Principal Guest Conductor.

The RSNO performs across Scotland, including
concerts in Glasgow, Edinburgh, Dundee,
Aberdeen, Perth and Inverness. The Orchestra
appears regularly at the Edinburgh International
Festival and the BBC Proms, and has made
recent tours to the USA, China and Europe.

The Orchestra is joined for choral performances
by the RSNO Chorus, directed by Gregory
Batsleer. The RSNO Chorus evolved from a choir
formed in 1843 to sing the first full performance
of Handel's Messiah in Scotland. Today, the RSNO
Chorus is one of the most distinguished large
symphonic choruses in Britain. The Chorus has
performed nearly every work in the standard
choral repertoire, along with contemporary
works by composers including John Adams,
Howard Shore and James MacMillan.

Formed in 1978 by Jean Kidd, the acclaimed
RSNO Junior Chorus, under its director Patrick

Barrett, also performs regularly alongside the
Orchestra. Boasting a membership of over 400
members aged from 7 to 18, it has built up a
considerable reputation singing under some of
the world’s most distinguished conductors and
appearing on radio and television.

The RSNO has a worldwide reputation for the
quality of its recordings, receiving a 2020
Gramophone Classical Music Award for Chopin’s
Piano Concertos (soloist: Benjamin Grosvenor),
conducted by Elim Chan; two Diapason d’Or
awards for Symphonic Music (Denéve/Roussel
2007; Denéve/Debussy 2012) and eight
GRAMMY Awards nominations. Over 200
releases are available, including the complete
symphonies of Sibelius (Gibson), Prokofiev
(Jarvi), Glazunov (Serebrier), Nielsen and Martin(
(Thomson) and Roussel (Denéve) and the major
orchestra works of Debussy (Denéve). Thomas
Sgndergard’s debut recording with the RSNO, of
Strauss’ Ein Heldenleben, was released in 2019.

The RSNO’s pioneering learning and engagement
programme, Music for Life, aims to engage the
people of Scotland with music across key stages
of life: Early Years, Nurseries and Schools,
Teenagers and Students, Families, Accessing
Lives, Working Lives and Retired and Later Life.
The team is committed to placing the Orchestra
at the centre of Scottish communities via
workshops and annual residencies.
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Help us return to the stage and bring support and
inspiration to those who need it most
Your donation will ensure we can continue our vital work in the community

and provide a lifetime of musical inspiration

could help us cover
the cost of empty
seats due to social
distancing in our
concert halls

could help us
provide more Digital
Care Packages to
Scottish care homes

and hospices

could help us deliver
more outdoor pop-up
concerts in Primary
School playgrounds
across Scotland

could help us bring
more digital and
live music concerts
to children across
Scotland

Donate now at rsno.org.uk/playyourpart



SUPPORTING THE RSNO

I am honoured and extremely proud to be
Music Director of the RSNO. It is through

the continued generosity of you, our friends,
donors and supporters, that we can continue to
achieve and realise the most ambitious goals of
the Orchestra.

The absence of live performance and the
separation of musicians from the stage make
these difficult times for all. It has reinforced for
us all how vital music is in helping us overcome
hardship, fear and loneliness. The creativity and
dedication shown by RSNO musicians in recent
months has been incredible. This is despite the
pattern of our working lives being dramatically

interrupted and being separated, not just from
one another, but also from our audiences and
communities. | hope you will choose to support
us now as we adapt and embark upon this next
chapter in RSNO history.

Thank you for your support

s l//ili(

Thomas Sgndergard
MUSIC DIRECTOR, RSNO

RSNO CONDUCTORS’ CIRCLE

The RSNO Conductors’ Circle is an inspirational
group of individual supporters at the heart

of the RSNO’s Individual Giving programme.
Our members’ annual philanthropic gifts
enable us to realise the Orchestra’s most
ambitious goals. Conductors’ Circle members
support inspirational concert performances
for our audiences alongside transformational
education programmes in communities across
Scotland, via our ground-breaking initiative
Music for Life.

The relationship between the RSNO and
Conductors’ Circle members involves
exceptional levels of access to all aspects
of Orchestra life. We design bespoke private
events tailored to individual interests and
passions, providing insight into the artistic
process and bringing our supporters further
into the RSNO family. Members of the
Conductors’ Circle benefit from an intimate
and long-lasting connection with the RSNO
Artistic Team and particularly with RSNO
Music Director Thomas Sgndergard, Principal
Guest Conductor Elim Chan and the many

renowned guest Conductors we are privileged
to welcome to the RSNO each year.

The RSNO is very grateful for the continued
support of its Conductors’ Circle:

Ardgowan Charitable Trust
Geoff and Mary Ball

Sir Ewan and Lady Brown

Stina Bruce Jones

lan and Evelyn Crombie

Carol Grigor and the Trustees of Dunard Fund
Gavin and Kate Gemmell
Kenneth and Julia Greig

Ms Chris Grace Hartness

Kat Heathcote and lain Macneil
Bruce and Caroline Minto

David and Alix Stevenson

Eric and Karen Young

We would also like to thank those generous
donors who wish to remain anonymous.

For more information on Individual Giving
and becoming part of the Conductors’ Circle
please contact Jenny McNeely at

jenny.mcneely@rsno.org.uk



PATRON PROGRAMME

CHAIR PATRON

From musical activities in schools with the musicians of the future to working in community
venues across Scotland, as a Chair Patron you are enabling RSNO musicians to explore the

many facets of their art and the positive impact it has on people’s lives. Supporting an individual
musician puts you at the heart of the RSNO family. You’re connected directly to the musicians on
stage and get to enjoy privileged behind-the-scenes access. RSNO musicians truly appreciate our
Chair Patrons and enjoy developing personal relationships with our supporters.

Assistant Conductor

Kellen Gray
The Solti Foundation Chair

First Violin
Maya Iwabuchi LEADER

Sharon Roffman LEADER
Dunard Fund Chair

Tamas Fejes Assistant LEADER
The Bill and Rosalind Gregson Chair

Patrick Curlett

ASSISTANT PRINCIPAL
The RSNO Circle Chair

Jane Reid
The James Wood Bequest Fund
Chair

Alan Manson
The Hugh and Linda Bruce-Watt
Chair

Elizabeth Bamping
The WL and Vera Heywood Chair

Second Violin

Xander van Vliet PRINCIPAL
The Hilda Munro Chair

Sophie Lang

The lan and Evelyn Crombie Chair

Viola

Lisa Rourke suB PRINCIPAL
The Meta Ramsay Chair

David Martin
The Miss Grace MM Mitchell
Bequest Chair

Francesca Hunt
The Rolf and Celia Thornqvist Chair

Cello

Aleksei Kiseliov PRINCIPAL
The James Browning Chair

Betsy Taylor

ASSOCIATE PRINCIPAL
The Maxwell Armstrong Chair

Kennedy Leitch
ASSISTANT PRINCIPAL
The David and Anne Smith Chair

Arthur Boutiller
The Ardgowan Charitable
Trust Chair

Rachael Lee
The Christine and Arthur Hamilton
Chair

Double Bass

Ana Cordova PRINCIPAL
The Kate and Gavin Gemmell Chair

John Clark
The Gregor Forbes Chair

Flute

Katherine Bryan PRINCIPAL
The David and Anne Smith Chair

Helen Brew ASSISTANT PRINCIPAL
The Gordon Fraser Charitable
Trust Chair

Oboe

Adrian Wilson PRINCIPAL
The Hedley Wright Chair

Peter Dykes

ASSOCIATE PRINCIPAL
Witherby Publishing Group
Charitable Trust Chair

Cor Anglais

Henry Clay PRINCIPAL
In memory of a dear friend, Fiona H

Bassoon

David Hubbard PRINCIPAL
The James and Morag Anderson
Chair

Horn

Christopher Gough PRINCIPAL
The Springbank Distillers Chair

Alison Murray
ASSISTANT PRINCIPAL
Mr & Mrs Pierre and Alison Girard

David McClenaghan
The J & A Mitchell Chair

Trumpet

Christopher Hart PRINCIPAL
Ms Chris Grace Hartness

Marcus Pope SUB PRINCIPAL
The Nigel and Margot Russell Chair

Trombone
Davur Juul Magnussen

PRINCIPAL
The Mitchell’s Glengyle Chair

Lance Green
ASSOCIATE PRINCIPAL
The William Cadenhead Chair

Timpani
Paul Philbert

Ms Chris Grace Hartness

Percussion
John Poulter

ASSOCIATE PRINCIPAL
The Dot and Syd Taft Chair

Director of Concerts and
Engagement
Bill Chandler

The James and Iris Miller Chair

We would like to acknowledge the generous contribution of Mr Hedley Wright in supporting

the RSNO Chair Patron Programme.



LEARNING AND ENGAGEMENT PATRON
Our Learning and Engagement activity is
structured around our Music for Life
programme. From apps for babies to concerts
and workshops for school children, and
lunchtime concerts for older adults, the range
of projects is vast. As a Patron, you will have
access to our projects to bring you closer to the
communities we serve across Scotland.

Learning and Engagement Patrons

Neil and Nicola Gordon

Professor Gillian Mead

Mr Maurice Taylor CBE

RSNO Principal Oboe, Adrian Wilson
Witherby Publishing Group Charitable Trust

NEW WORKS PATRON

The RSNO is dedicated to bringing new works
and outstanding new talent to audiences
across Scotland. Our New Works Patrons
contribute a significant legacy to orchestral
music that extends beyond the RSNO,
providing new music for orchestras and
audiences around the world - for
generations to come.

New Works Patron
Susie Thomson

We are also grateful to those who give but
wish to remain anonymous.

If you would like more information or would like
to discuss how you can become part of the
RSNO Family of Supporters, please contact
Jenny McNeely, Head of Individual Giving and
Partnerships, at jenny.mcneely@rsno.org.uk

We would like to thank all those who have donated to our new Play Your Part Appeal.
The generosity of our supporters at this time is deeply appreciated.






CHARITABLE TRUSTS AND FOUNDATIONS

Charitable trusts and foundations have a long and illustrious history of supporting the RSNO,
both on the concert platform and through our Learning and Engagement programmes in the
community. Grants and awards of all sizes are greatly appreciated, and range from one-off
donations for specific projects through to large-scale support over a number of years, including
support of the acclaimed RSNO Junior Chorus and our flagship educational project, the National
Schools Concert Programme. Our 2021:22 Season of concerts and Learning and Engagement
programmes is generously supported by the following trusts and foundations:

Aberdeen Endowments Trust
ABO Sirens Fund

Alexander Moncur Trust
Ambache Charitable Trust
Arnold Clark Community Fund
Balgay Children’s Society
Castansa Trust

Cruden Foundation

David and June Gordon Memorial Trust
D’Oyly Carte Charitable Trust
Dunclay Charitable Trust
Educational Institute of Scotland
Ettrick Charitable Trust

Fenton Arts Trust

Fidelio Charitable Trust
Forteviot Charitable Trust
Gannochy Trust

Garrick Charitable Trust
Gordon Fraser Charitable Trust
Hugh Fraser Foundation
Idlewild Trust

Inchrye Trust

James Wood Bequest Fund
Jean & Roger Miller’s Charitable Trust
Jennie S. Gordon Memorial Foundation
John Ellerman Foundation

John Mather Charitable Trust
John Scott Trust Fund

J T H Charitable Trust

Leche Trust

Leng Charitable Trust

Marchus Trust

McGlashan Charitable Trust
MEB Charitable Trust

Meikle Foundation

Mickel Fund

Nancie Massey Charitable Trust
Noél Coward Foundation
Northwood Charitable Trust

PF Charitable Trust

Pump House Trust

Privy Purse Charitable Trust
PRS Foundation

Robertson Trust

Ronald Miller Foundation

R J Larg Family Trust

Russell Trust

RVW Trust

Samuel Gardner Memorial Trust
Scott-Davidson Charitable Trust
Solti Foundation

Souter Charitable Trust
Stevenston Charitable Trust
Swinton Paterson Trust

Tay Charitable Trust

Thistle Trust

Thriplow Charitable Trust
Tillyloss Trust

Trades House of Glasgow
Vaughan Williams Charitable Trust
W A Cargill Fund

Walter Scott Giving Group
Wavendon Foundation

William Grant Foundation
William Syson Foundation
Witherby Publishing Group Charitable Trust
Zich Trust

We are also grateful to a number of trusts
that wish to stay anonymous.

If you would like more information about

our work and how you can make a difference,
please contact Ajda Subelj, Head of Trusts
and Projects, at ajda.subelj@rsno.org.uk




RSNO CIRCLE

The Circle is a vital part of the RSNO family. Our community of music-lovers inspire and support us.
Supporting us by joining the Circle will help us to bring music to so many people, from our Learning
and Engagement programmes to our brand-new digital performances. As part of our community
and family, we will keep in touch with our exclusive magazine Inner Circle, our Circle member

webpage and invitations to special events throughout the year.

To find out more about joining the Circle please visit rsno.org.uk/circle or get in touch with
Jenny McNeely, Head of Individual Giving and Partnerships, at jenny.mcneely@rsno.org.uk

To all our existing Circle members, thank you. Thank you for your unwavering support that
allows us to continue sharing the joy of music.

Virtuoso

Ms Catherine Y Alexander

Mrs AM Bennett

Dame Susan and Mr John Bruce
Mrs Stina Bruce-Jones

Stephen and Morny Carter
Francesca and Eoghan Contini Mackie
Sir Sandy and Lady Crombie
Gavin and Kate Gemmell
DrMland Mrs C R Gordon
Scott and Frieda Grier

lain MacNeil and Kat Heathcote
Miss A McGrory

Miss M Michie

Mr James Miller CBE

Meta Ramsay

Mr George Ritchie

Mr P Rollinson

Mrand Mrs W Semple

Mr lan Taft

Claire and Mark Urquhart
Raymond and Brenda Williamson
Mr Hedley G Wright

Symphony

Mr Anderson

Mr Alan and Mrs Carolyn Bonnyman
Mr John Brownlie

Miss L Buist

Mrand Mrs J K Burleigh

Mr | Gow

Mr J D Home

Mrs J Kennedy

Mrs A Lamont

Mr | C MacNicol

Professor J and Mrs S Mavor
Mrs McQueen

Mrs A McQueen

Morag Millar

Mr Miller

Mrs A Morrison

Graham and Elizabeth Morton
Mr and Mrs David Robinson
Mr D Rogerson

Mrs Ann M Stephen

Mr Alistair M and Mrs Mandy Struthers
Mrand Mrs M Whelan

Concerto

Dr K Chapman and Ms S Adam
Mr A Alstead

Mr N Barton

Miss D Blackie

Mr L Borwick

Neil and Karin Bowman
Dr C M Bronte-Stewart
Dr F L Brown

Mr and Mrs Burnside

Ms H Calvert

Mr A Campbell

Sir Graeme and Lady Catto
Mr R Cavanagh

Myk Cichla

Dr J Coleiro

Ms R Cormack

Mrand Mrs B H Cross
Christine and Jo Danbolt
Mr P Davidson

Mr J Diamond

Mr S Dunn

Mr C Ffoulkes

Mrs E Gibb

Mr and Mrs M Gilbert
Professor JR and Mrs C M Gray
Mr W Gray

Mrs S Hawthorn

Richard and Linda Holden
Mr N Jack

Mrand Mrs S G Kay
Mrand Mrs W Kean

Mrs M King

Norman and Christine Lessels
Mr D MacPherson

Mr R G Madden

Mr and Mrs Marwick

Mr S Marwick

Mr and Mrs G McAllister
Ms M McDougall

Mr Rod McLoughlin

Mrs B Morinaud

Mr A Morrison

Dr and Mrs D Mowle

Mr and Mrs D Pirie

Ms A and Miss | Reeve
Miss L E Robertson

Mr D Rogerson

Ross family

Dr and Mrs G K Simpson
Mrand Mrs A Stewart
Mrs M Stirling

Mr G Stronach

Dr G R Sutherland

Mr | Szymanski

Mr and Dr Tom Thomson
Mr J B and Mrs M B Watson
Mr and Mrs D Weetman
Mrs Wigglesworth

Mr and Mrs Zuckert

Sonata

Ms S Ace

Mr K Allen

Mrs P Anderson

Ms D Baines

Mr O Balfour

Mr N Barton

Dr A D Beattie

Mrs H Benzie

Mr R Billingham

Dr and Mrs Blake

Lord and Lady Borthwick
Rev P Boylan

John Bradshaw and Shiona Mackie
Mr and Mrs Bryan

Lady J Bute

Miss S M Carlyon

Mr J Claxon

Lady Coulsfield

Adam and Lesley Cumming
Ms K Cunningham

Mr F Dalziel and Mrs S Walsh
Dr J Kand Mrs E E Davidson
Mrand Mrs K B Dietz

Mrs C Donald

Jane Donald and Lee Knifton
Ms P Dow

Mrs P du Feu

Mr John Duffy

Mrand Mrs M Dunbar

Mr R M Duncan

Brigadier and Mrs C C Dunphie
Mrs E Egan

Mr R Ellis



Miss L Emslie

Mr R B Erskine

Dr E Evans

Mr D Fraser

Mr D and Mrs A Fraser

Mr D Frew

Ms J Gardner

Dr P and Dr K Gaskell

Mr W G Geddes

Mrs M Gibson

Mr D Gibson

Mrs M Gillan

Mr R M Godfrey

Dr J A Graham and Mrs H M Graham
Professor and Mrs A R Grieve
Mrand Mrs G Y Haig

Lord and Lady Hamilton
Dr P J Harper

Dr N Harrison

Mrand Mrs R J Hart

Mr D Hartman

Ms V Harvey

P Hayes

Dr and Mrs P Heywood
Bobby and Rhona Hogg
Mr R Horne

Mr and Mrs F Howell

Mr A Hunter

Mrs A'S Hunter

Professor R N Ibbett

Ms J Incecik

Mr A Kilpatrick

Professor and Mrs E W Laing
Mr J P Lawson

Mr and Mrs J Lawson

GE Lewis

Mr R M Love

DrD A Lunt

Mrs Lesley P Lyon

Mr and Mrs R MacCormick
Mr D MacDonald

Mr and Mrs MacGillivray
Lady Lucinda L Mackay
Dr A Kand Mrs J C Martin
Mr and Mrs J Martin

Mr and Mrs D H Marwick
Ms S McArthur

Mr G McCormack

Mrs L McCormick

Mrs M McDonald

Mr M McGarvie

Mrs C McGowan-Smyth

Dr Colin McHardy

Dr A H McKee

Mr Patrick McKeever

Mr G McKeown

Ms H L MclLaren

Mrs E McLean

Professor Mead

Mr and Mrs B Mellon

Mr G Millar

Mrs P Molyneaux

Mr R Morley

Mr B and Mrs C Nelson

Mr and Mrs K O’Hare

Professor Stephen Osborne and
Frank Osborne

Mr and Mrs K Osborne

Dr G Osbourne

Mr R Parry

Misses J and M Penman

Mr | Percival

Dr M Porteous

Mr J W Pottinger

Miss J A Raiker

Mr W Ramage

Mr M Rattray

Ms F Reith

Mrs D A Riley

Dr and Mrs D Robb

Mrs E Robertson

Mr | Robertson

Mr H and Mrs J Robson

Ms A Robson

Mrs E K Ross

F Scott

Mrs S Scott

Mrs J Shanks

Mr J A Shipley

Dr M Jand Mrs J A Shirreffs

Dr Colin and Mrs Kathleen Sinclair

Mr M J Smith

Mrs E Smith

Mr M A Snider

Dr and Mrs B Stack

Mrs Lorna Statham

Mrs T Stevenson

Rev N and Mr R Stewart
Mrs R F Stewart

Mr and Mrs Struthers
Mr and Mrs B Tait

Dr and Mrs T Thomson
Mr C Turnbull

Dr S Tweedie

Dr Morag Ward

Mr W Watters

Drand Mrs T Weakley
Mrs V Wells

Mr G West

Miss M Whitelaw
Drand Mrs D T Williams
Mr D Woolgar

Mr R Young

Thank you to all our members
of the Circle, including

those who wish to remain
anonymous. Every one of you
makes a real difference.



A BIG THANK YOU TO OUR SUPPORTERS

FUNDERS
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If you would like more information about sponsorships, corporate partnerships or fundraising events with the RSNO,
please contact Jenny McNeely, Head of Individual Giving and Partnerships, at jenny.mcneely@rsno.org.uk



ROYAL SCOTTISH NATIONAL ORCHESTRA

PATRON
Her Majesty The Queen

RSNO BOARD OF
DIRECTORS

Elected Directors

Dame Susan Bruce DBE
CHAIR

John Heasley

HONORARY TREASURER
Hugh Bruce-Watt
Kat Heathcote
Linda Holden

Neil McLennan
Costa Pilavachi
David Robinson
Gurjit Singh Lalli
Jane Wood

Player Directors
Helen Brew

David Hubbard

Davur Juul Magnussen
Sophie Lang

Paul Philbert

Lorna Rough

Nominated Directors

Cllr Frank Docherty
GLASGOW CITY COUNCIL

Cllr Lezley Marion Cameron
THE CITY OF EDINBURGH COUNCIL
Company Secretary
Gordon Murray

RSNO COUNCIL

Baroness Ramsay of Cartvale
CHAIR

Lady Gibson

Ms Ruth Wishart

n /royalscottishnationalorchestra u @RSNO

The RSNO is one of Scotland's
National Performing Companies,

Scottish Government.

CHIEF EXECUTIVE
Alistair Mackie

Nicola Shephard
EXECUTIVE ASSISTANT

CONCERTS

Michael Cameron

DRIVER AND DEPUTY STAGE MANAGER
Bekah Cork

ARTISTIC PLANNING AND TOURS MANAGER
Lauren Hamilton

LIBRARY ASSISTANT

Emma Hunter

DEPUTY ORCHESTRA MANAGER
Ewen McKay

HEAD OF ORCHESTRA MANAGEMENT
Richard Payne

LIBRARIAN

Tammo Schuelke

ARTISTIC PLANNING MANAGER
Brodie Smith

CONCERTS ADMINISTRATOR

Craig Swindells

STAGE AND PRODUCTION MANAGER

Christine Walker
CHORUS MANAGER

LEARNING AND
ENGAGEMENT

Andrew Stevenson
DIRECTOR OF LEARNING AND ENGAGEMENT

Brianna Berman

PROJECT ASSISTANT

Samantha Campbell

HEAD OF LEARNING AND ENGAGEMENT

Rosie Kenneally
LEARNING AND ENGAGEMENT OFFICER

EXTERNAL RELATIONS

Dr Jane Donald

DIRECTOR OF EXTERNAL RELATIONS
lan Brooke

PROGRAMMES EDITOR

Jessica Cowley
MARKETING MANAGER

Carol Fleming
HEAD OF MARKETING

supported by the

><

Constance Fraser
COMMUNICATIONS AND MARKETING OFFICER

Alice Gibson

EXTERNAL RELATIONS ADMINISTRATOR
Lorimer Macandrew
DIGITAL CONTENT PRODUCER
Catriona Mackenzie
COMMUNICATIONS MANAGER
(MATERNITY LEAVE)

Jenny McNeely

HEAD OF INDIVIDUAL GIVING AND
PARTNERSHIPS

Graham Ramage

GRAPHICS AND NEW MEDIA DESIGNER
Naomi Stewart

TRUSTS AND PROJECTS COORDINATOR
Sam Stone

INFORMATION SERVICES MANAGER
Ajda Subelj

HEAD OF TRUSTS AND PROJECTS

FINANCE AND
CORPORATE SERVICES

Angela Moreland
CHIEF OPERATING OFFICER
Ted Howie

FACILITIES COORDINATOR
Jack Hunter

VIDEO PRODUCER

Sam McErlean

SOUND ENGINEERING INTERN
Irene McPhail
ACCOUNTS AND PAYROLL ASSISTANT
Hedd Morfett-Jones
DIGITAL MANAGER

Susan Rennie

FINANCE MANAGER

Abby Trainor
ADMINISTRATOR

Jade Wilson

FINANCE ASSISTANT

Royal Scottish National Orchestra
19 Killermont Street

Glasgow G2 3NX

T:+44 (0)141 226 3868

W: rsno.org.uk

Scottish Company No. 27809
Scottish Charity No. SC010702

@rsnoofficial Youtube.com/thersno

Scottish Government
Riaghaltas na h-Alba
gov.scot

Orchestra list and programme details correct at time of going to print. Contents ® Copyright RSNO and named authors.
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